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Elam

Preface:
Each of the following vigneites concerns a single project. Simultaneously, each
vignette contains (a) recollection(s), not necessarily or directly associated with
the ilustrated project.

While the marginal texts describe the projects, the recollections, which
have been collected from a number of pecple over a period of tme, indicate

areas of interest, moments of observation retained, and personal inclinations.

As disjointed and varied as they may appear/seem/read, they inform the col-
lective consciousness of those who have gathered wgether 1o labor over the
projects.

These pages, the models, the recollections, and the drawings conspire
to lend insighes into a particular way of making /thinking,

projects/recollecrions

185



vignette 1

The High Museum at the Georgia Pacific Cen-
ter Atiantn, Georgin, 1986, This public art mu-
seum I8 irstalled w an exdisting corporate oifce
bevaver iF dimrriesam Atlants, Georgia.

The space provided 4 within & greerhouse
structure appradmately 24 Teet wide By 140 feet
lersg by 40 Feet Lall, at the rear of the main lobby
behind an suditorivm. The long dimersion faces
directly souith gaining day-fong exposure 1o
surlight.

The program includes approximately 5,000
siguare Teet of gallery {750 runrieg feet of display
surface), adminisiraiive offices, museum shop,
ari preparation, receiieg and shipping, and cir-
culation, a Dolal of 12,000 square leel.

The rearseurm 5 & be i wilkin & Bullding
Claseical elerments of anchiteclural composilion
[procession, facade, erdry, symbaollc space, and
program) were reconhgured and rearranged to
&dapk Lo the misling conditicrs.

The primary images of the museum architec
fure are eslablisked by (e ramp sysiem and ke
waulled siructure of the upper gallery. The com
position equalty distributes the ramp and the up
per gallery about the entrance-lobby axis, a
bisecting line formed by the relatlonskip of ke
auditorium fo the tower lobby The symmeirical
plan gererates asymmetrical composition in the
third dimersion, with the upper galiery, a sofid of
ement, [uxtaposed with the openness of the ramp,
Circufation via the ramp takes one down (o the
first gallery, which ocours on an inbermediale
level, Thee rarmp ollows pairees to Mt both ver
tically @nd herirerially throwgh the ipace, with
views 10 the imterior a5 well 88 oul 1o 1he city
scnpe. After the st gallery level, the ramp con
tirises b6 Ehe Mower level, where the largest
calleries ard landing detks are Incated. Porilans
of the space extend the full three stories, allowing
the dEiplay of wery barge sculptoned

The room was too large, a contemporary effort ar grandness. The beds were
dwarfed, but the space was cool and light-colored. The room was rectilinear
with the long axis to the beach and the Adriatic; and the window affording
that view was at once ordinary and extraordinary. It was flush with the skin of
the building, and tall almost to the ceiling and opened inward—rwo wood
frames with large glass panels. A ledge and rail protruded only a few inches
from the building’s surface, not quite comfortable for sitting but irresistible.
Inside, curtains hung from ceiling to floor, parting in the center in layers and
making a small fabric-enclosed room just at the window, a window-room, a
magic zone of inside and outside.

At night, wrapped in that secret tiny space, it was easy 1o own the dark-
ness of the Adriatic and the moon and the space of both: 1o become a noctur-
nal Pegasus.

m.e.

Willie said, “yes sir . . . this building is special, this building has a concept.”
He said, “Just go out there at the street and walk right down there, through the
middle, all the way to the window down there, and yes sir, something happens
1o you . . . yes sir, this building has a concept.”

Willie the worker to m.s.

There are only two things that can't be welded: the crack of dawn and a bro-

ken heart.

worker (o m.s.

It was not until we were out of the red Porsche, inside and down the stairs,
that we realized that the conerete was soft, rouchable, like a comforter or eider-
down. Glass, low down and horizontal, proclaimed the walls weightless. The
enclosure was an incredible inversion of materials, a rewriting of their very
Tatires.

m.e. 1o m.s. at the Koshino Houwse

Criss buile this thing alongside the expressway. How bizarre—not really of the
landscape yet not far enough removed 1o be a comment on or critique of the
landscape, Maybe it was lack of definition, difference, and separation that
caused the tension, the fascination, the frustration.

m.e.: critigue of Criss Mill's bandscape installation

vigmetie 2

Radio Station Headquarbers WXl AMFM
Atlanta, Georgia, 1985 Located in Atlanta,
Georgia, his is the 34, 000-square-fool head-
faarters and radio broadcast facllity of WOXI-
Qa0 & silsidiary of Jefferson Pllots Comenuni=
catipns Company. The statlon®s long mn success
as one of the nation's top popullar music stalions
15 the result of oneadr programming versatility
and, in large measare, the vitality and exuberance
of the management and staff, On oee hand fs (he
all-enéryy, twenly-foar-hows-a-day, good-humsr
high-spirit, and razzhe-dazzie on-{he-air empo-
rium; om the other |5 the slabie, botbom-lins arf-
ented, fiercely compelitive,  Bighly  lucralive
busimess, The cliend wasilod to build a new facility,
more than twice the size of Lhal existing, thit
would embady and, to the greatsst degres pos

slble, ampitfy the unigee qualities of the statioq’s
coaporate cultung and public imags,

Flan and séction relaliseships encourage the
high-erergy, Crisscrossing Aclivilies and merac
Tezn of Ahe stafl, Interseciions, nodes, two-weay
stalrs, molrd stairs, babionies, Lransparencies,
and remolely locaied inlerdspendent fancticns
are i architectural devices. The collage of the
organizalion plan derives from responses fo the
site edge conditlons and the program: Iis geames
ry directlly relaies to the sntenma’s position
within b plan field,




vigmetie 3
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In the pool, belly down like a giant frog, at eye level with the river and the
marshes, it is easy 1o be one with nature, 1o be an intimate and necessary part
of that sensuous sultry landscape, Above, up the slope on an emerald green
plateau, stitching the border between jungle and cultivated lawn, sits a poetic
redefinition of the rational grid of the Enlightenment and the Southern planta-
tion. It confirms once and always that poetic and formal ideas of past eras can
be absolutely evoked and expanded by sensitve relnterpretation and
reconfiguration.

m.e. at Middleton Inn

Bridge at Concourse Atlas, Georgia, 1984,
The bwidge i a0 cbject in the landscape, It con
nects two poinds. I 1S about the desire to comnect
bae polnks rather than 1M reed to connect bwo
poirds 18 i & Tedly, an object of pleasuse and on-
|oyrmend, an unreasonable combimation of Bridgs
paris, unnecessary and suggestive, demanding
the crossers sttention.
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They had walked to the piazza, to the Trevi Fountain, students at the American
Academy, in continuing debate, absorbing every architectural move within
their capacities to absorh. It was late, alter the evening meal and wine, and a
light had entered the city. The naked lamp suspended like an eye overhead on
its electric wires was caught in the air, making and remaking the architecture.
It was Kahn who could not leave the piazza.

im.e.: a story Lobd by Joe Amisano

It was the underside of a very white mushroom, light incredibly reflecting
from unknown sources and tiny views between the blades of grass out o the
pastoral landscape, It was structural somehow from a radiating central point,
yet noninsistent. The mushroom had been chopped or severed so that it was
actually only hall the mushroom. The half that survived wanted only 1o be light
and not a building at all. The first hing was the nonstatement of the entrance
facade: grey, minimal, existing cut of necessity. The facade, on thar monastic
campus, was enigmatic and ill-placed in terms of contextual effort. The inte-
rior, the mushroom underside, was ephemeral. a cloud of light and
nonmarterial,

m.e.: Aalto’s librry ot Mount Angd

vignekte 4

Atlanta Chamber of Commerce &tlanta, Geor
gia, 1387, The Atlanta Chamber of Commerce
building is a 28,000-square-foat office, recep-
Lian, &nd conference facillty,

The building i a ship anchored In & rlver ol
Lraffic. Inside, looking out, ane has the sense of a
canstant current flowing past or of the Mraciure
itself calmiy moving upstream, The prow ar front
of the buallding benids slightly wilh U= force of 1he
carrent, The bullding ks lacated oo a4 triangle clr-
camscribed by sireels, and the riverlike movs
ment resubts from this hagpesstance af site.

Az In many Mabron buaildings of the 19208, the
plan farm of 1he Chamber is generabed from the
site, Hullding walls hog properly and s=t-back
lines i am alteenpl 86 gain the madmum fAoor
area

The Charmber & adiscent 1o the infernalized,
mega-3iped Omini complex an one side, sprawling
parking lols and nondescript one- and two-story
light-indusirial bulldings on the others, &Rhaugh
located in downtoen Aflanta, the site is not on
tf= Peachtres Stresd corridar and is therelore oud
of the mainstream, To counter the nelghborhaod,
(o pin the building to the trlangular site, and to
give the Chamber presence, we incarporaied a
slightly exaggerated cupola. Fulwe adminisira-
tioms may choose 1o use this as an abssrvation
room, The cupala, beyond relating to the context,
reflacts the clienls’ desine Bor an imags that spoloe
t= “ehe raditions ol the City and the dynamics of
ik phosnix riting fram the sahel,”™ In other
words, 18 cupala, & traditicnsl form in southern
archibecture, s reintroduced sleek and stylized, It
aby responds 15 the continugng degire in the
City's personalily for formality.




vignette 5§ wignette &

On the edge of the drafiing surface was a small collection of paper shards fixed Where the tree fell, an opening occurred in the woods, The house occupies the
position of the fallen tree. The house also occupies the atdude of the people
who inhabit it: an atiwde of multiplicives and dualives. The house is firmly

planted on the ground but rises above it The interior spaces enclose and pro-

together, no larger than a medium-sized thumbnail. It contained an entire

thesis

Clayton Cownty Headquarters Library Jones-
berd, Georgin, 1986, Joresborn, Georgla, &
weaged in Between the southeast end of Harls-
Pl Inlerralional Airport, one of the bushest gir-
poris in the world, and Tara, the mythical home
of Scarlel O'Hara The strip beiween the Lwo 5
lolksy, hard-painted [not at all mass-prodaced],
i place where one |3 apt to pull alongilde a
pickup with & rack and 22 Tep coming at you
through the open windoas, 1E 15 a place whers in
fermation i sought for praciical reasses and his
tory I8 personal, Schedars will nof seek oot
obacure dissertation-spporting maserials here.
This library Is more a filling station for informa:
tion for Feirg ffe: a puppet show, o cooking class,
a seed catalegue . . . Easy parking, Come on In
AK-Mart for information . . .

190 | Elam

tect and, at the same tme, imply extensions into the space of the woods. Partic-
ular exterior zones are one with particular interior zones, The house is narrow
but not limited. It is isolated in the woods yet ar its very heart is the goshinden
room, in which light and companionship are shared.

Chmar Hose

Buckhead Branch Library Atlanta, Georgie,
1984, The site by atop a crest that commands a
wiew of dowertoen Atlanta, The new bullding con-
sumes Lhe large narross portion of the site in be-
\ween the distant {rontages, perched In full view
of doerriown, An areay of canopies intermifies the
pedestrian scale alang Buckhesd fyverus and de
posits 152 viewer at the helm of the speciaes ciy,
alr-conditioned snd detached,

This 22 000-square-Tool neighbarhaad Bbrary
3 located In & unlges nouvenu riche sirlp af At-
Lanta, The Buckhead nelghbachoad is the fane
frord of am ethnic shift In which the bautkgue
repdaces the pool hull. The nelghbarhood i & rup
fure, showing signs of a downboan with growing
oAl

The eaisting Ida Willlams Branch i3 a paring
meler past epared, unable 1o communicate with
speed and clarity, Today's public libeary Is a bocu
for knmeiedge within a chvic landscape bounded
Iy makile sprmsl and wrig shapping.

projecis/recallections
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vigneite 7

Turner Village at the Candler School of The-  The site, a one-acre horse pasture threatened by mini-warehouses, is adjacent +1/2" aluminum storefrant
ology, Emery University Atianta, Georgia _ | pl I

1988, Turmer Village, at the narthern edge of the [0 2 fried chicken establishment, a drive-up dry cleaner's, a strip shopping cen- B gt

expanding Emary Universily campus, s a dis edge of sieel grating above
¢rete compound of housing, communlty center,  VeT, a0d mid-sized suburban dream homes. The only predictable view is up .

1% 1 % 1/4" sieel-mabe ribs

&" pipe column

and chapel for theology s

erts, wititing lecter

iy e lims (nma S el to the clouds through the pines,

leracticn among the varlous viflage cccupants Even the earth is a stratum of ransition, fll left over from twenty years 1/4" curved acrylic canopy
wias the desired cbilecibne,
The architectural program included renevation  Of Tecent construction. It is a zone of uneasy junciure of farmland and subur- canopy steel frame
af thirieen apartment buildings and consiruciion i s . 2
of @ new commurity center of 14,00 square feel han sprawl sereen-wall steel frame

and & small chapel, poured-in-place concrete wall

m.¢.: Carol Cobb, Turner Branch Library

Ch 8.7 stecl channel w/ | /47 steel plate caver

conc. curks

intermediate steel beam cut from @ 10 =< 45

1 1/2" corrugated metal roofing, 18 ga. w/end closures
1/4" steel cover plate

12 ga -formed metal frame

laminated safety glass w.((2) pieces 3/16" heat-

| strengthened glass w060 interlayment
£ 5" X 117 steel column w/ (230122 25 steel channels: weld

& grind smooth

7 Ch ¥ 8.2 steel channel w1 /4" seel plae cover

e 3/4% exterior plywd soffit

/ :;- outline of screen wall forward af section
€9 X 13.4 steel channel
3" plpe column welded 1o sieel channel; align botiom of
tube w/bottom of steel channel
2% 2 X 1/4% steel tube
1/47 curved acrylic canopy w/ 20" radivs

canopy steel frame w/(2) C% X 15 steel channels; weld &

grind smoath

projected line of canopy frame

4" pipe column, typ.

steel frame— 1 /4" s1eel plate e

stewd frame—(2) C12 * 25 siee]l channels: weld & arind smooth
L 142" %" ar ind

tural sil lant projecteSrecollections | 193
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W polycarbonate glasing

wund hars
) (2} 3/4" = 1 bars

2 ! roumnd hars

ared inplace conc. wall
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wignette 8

Proposal for an Entry Building— Herman
Miller Malm Site Teeland, Michigan, 1987,
Attached to tham one milian square fest ol
amd dstribution Lacililies,

the emiry buliding\{s little more than & pavilion,

clsion, progression. architectural fanms en-
hance each event but|coliectively form a whole.
While the models 2 o Lhe entry build-
ing are slick and ciclin, ihe inlent was Lo meake
an architecturally asiet building, Lextured
and finely detalled, Waterials and lonms are in-
separabic in conden presentatian.

she asked, “Is this the house of the future?”

Before | could reply she said, “This is the house of the futire . . . where the

spirit soars and the feet stay on the ground . . . You can have your cake and eat
it teo: you can be on land and space at the same time in the same house |

The house of the future has your mind in space and your fect on the ground.”

She continued, “It ain’t gonna work with their mind down here | . . the house
of the future . . . The people in the future wanna have their feet in civiliza-
tion—in old traditions and want their spirits to soar into space . . ., All in one
area they want both feelings; they want their feet on the ground and their spie-
its up there where other people can't mess with it . . . They wanna be isolated,
but they don't wanna to be wotally isolated . . . They want to be isolated, but
when they want 1o be with other people, they want it instantly . _ . They want
it instantly where they can step down two steps and be there immediarely - . .

two steps down to realing.”

I asked her if she understood the drawings, and she said (with tears in her
eyes), “The average person won't understand these drawings,” but she could
-+ - "People with vision will understand these drawings.”

Suzan’s mother’s reactions to the plans for the Chumar bouse. Sunday 4/ 16/89

I raced motorcyeles; now | race architecture,

m.s. o m.e.

The museum was unlike any other place/space that Susan had ever experi-
enced, at once traditional and rational and also unworldly. The people were
busts, the busts people. Light was everywhere from nowhere, Susan in
wonderland

fmpressions from Susan’s slides of the Glyptotek: m.e. in respinse

In some places in the South, for a short period in warm weather in the woods

after dark, an architecture of sound and light emerges. A reverse meteor

shower; the lighming bugs rise from the grasses making a blinking, deep fabric
of darkness and fluorescent sequins, The tree-frog symphony Alls in all of the
spaces of darkness between the blinks

m.£.

TR II[!'.:II"J”.
m™ a 'F

vignatie 9

Proposal for Reston Town Center Musesum
Reston, Virginia, 1989, In ik planned Lown of
Reston, Virginla, a slow-in-coming city center,
fnally being realized, @ the siage; the commmer-
ghal enterprise thal frames the project, a gallery
lor traveling exhibits

Just a5 the gallery program costrasts and com
plements the commercial progeam af the city cen
ter, the gallery architecture (dellicate and
airbarne) contrasts and complements that of the
city center {massive and earthbowand], At the
prircipal crossing of the cify center's farmal or
thogonal awis bs an opening, a sliver of Land 250
feet Iong by 120 feet wide. Here the galiery, a gift
of and for the arts and culhare, |5 1o reside

The exhibiiion spaces ane located on ihe per
leyel; the erdry, lobioy, gift shap, art handling, and
cafe on ihe ground level, The bwa levels ane con-
negled by & glass-enclossd ramp, & urban obssr-
valary, The city cenber's arthogonal ordsr informs
ihet gallery's phan and orders the disposition of &r-
ehitetivral plements: the sphera-dome, he cen-
Aral axis, Uhe pbisrsalion window

Materials nelude & sbruclural siesd frame, cop-
per sheathing, and glass.




wignaiie 10

Proposal for AT&T Tallahasses Headquariers
Tnllahasses, Florkda, 1987, The proposed AT&T

Taflahassee Headquariers is, in ellecl, & Liny

high-rise, urasual,
world of b

areas; ATET & pelile

a5 & progosal, in loday's

y towers wilh exlrernely large floor

The sile, b1 leel wide and 153 feet deep, i lo
ihe o od I iy dowibewn Tallahas-

Fiw 5 af parking are just above ihe lobby

space ot ground level. Astomobies ac

property line ar

mp system at the morth
Seven levels of office space and fwo penthouse

are abovr the parking levels, The off

ouse strucienes rise abd

For Ehee sl 1

lale automobiles, e
FAMp SEEm pr v ihe alleyway, The
ation of automabiles on

the scherme and generaled the

power and rolational er

-shirl-Light skin of glass and masonry s

ald tver the building, taud and revealing

The door closed behind them at the hand of a stranger. In the abandoned jail,
imprisoned—involuntarily and off guard, and even only for a few minutes, the
finality and power of that enclosure overtook every minute element of their
persons; horrifying and defeating, it was the physical realization of imprison

ment, loss of freedom, and otal loss of self-direction, All things became more
prec i0us ]llS[D.F'I'[JI'IfI'.I"SI'!-'

Lb. in New Orleans: as told to m.e.

The campus and spine,

designed by Charles Eames, Cuincy Jones, George Melson, and
other notable architects, form an elegant, well-mannered
modernist collection

The entry building is a respectful counterpain.

Its sculptural planes and surfaces, actual and implied,
glide and slide with respect 1o one another,

forming spaces

that hold and nurture

but only instantaneously.

The experience of the entry building encourages a
heightened appreciation of its adjacent predecessors.

Proposal for an Entry Building—Herman Miller Main Site

—

J

Suriintroduoced me {4 Myron as ope of the desipners of the nw-Bickheiad
library

I asked."Have you seen it?”

Hesaid, "You know,you got it right . . . You can do anything you \'I.-':;.‘rll
to a library just so long/as you don’t mess around with the Dewey Decimal
system!”

1 Buckhead bowfique pwner to =.d

It was the pig ilm that got me started thinking:

m.5 fe m.e

vignette 11

Chimiag Howsa Atlanta, Gegrgla, 1959, The site
% Uworgd-onerhalf atresfof woods, adjacet
akang it Joomest-propest i 1o a forest, thees
muibes frogrl A0 henrbiof dBwnldan Adlanta, This
SO0 -square fdgt housg Wi designed for a cou
ple anticipating chilgreg @nddlsiing parents
The Bguse |s askygile Wadd structure, clad in
SLuocomnd glasyand il roofing. The drivesay
legravel

projecis/recollecrtions
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postscript:
Archirecrure is inextricably lodged berween the phenomenal and the deductive,

Our engagement with architecture involves more than the manipulation
of a motif or of limited moves within an a priori process. It entangles three
intensive pursuits: the physical, the intellectual, and the intuitive, Our physical
and intellectual pursuits are strict, disciplined, difficult acts. Our inmitve pur-
suits move from the realm of exactitude toward an intuitive rightness, It is the
search for intuitive rightness that holds our greatest fascination. The awareness
of this almost inexplicable, instinctive, ironic consciousness has most clarified
our intent and methods in architecture,

It is cumulative personal experience that feeds inuition and hones in-
stinct. This realm of intition and instinct is the mortar of the lodging: the link
between the phenomenal and the deductive. It is a mortar not only of the joints
but one that permeates the fabric of the whole and folds back on iself.



