All of architecture
is colored by

the problem of
the house.'

— Jean Hélion

Jean Hélion's words point out the
unique position the private house
has played throughout the history
of architecture. Despite its relatively
small size, at least compared to
other architectural programs, the
house figures large in the cultural
imagination. It has been and
continues to be the man-made
environment's fundamental build-
ing block, its most irreducible
component, providing an essential
daily need: shelter,

The private house as we know
it today traces its lineage to seven-
teenth-century Europe and colonial
New England. This new type
frequently mimicked the contempo-
ranecus palaces and villas of the
upper classes in its architectural
style, decoration, and relationship
to the landscape. However, the
characteristic that had the greatest
influence on the private house's
development was not architectural
fashion but the prerequisite of
privacy itself.

Privacy in the private house,
since its inception, has been
predicated on a discernible separa-
tion of its inhabitants and activities
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need for acoustic and visual
privacy, as one would have with
children in the house, the traditional
upstairs/downstairs separation of
the private and public spaces is
less compelling, Instead, the loft
model has been deemed to be
appropriate; its flexibility and open-
ness are in marked contrast to the
structured spaces that typify the
traditional family house and reflect
domestic rituals revolving around
the presence of children. While
none of them are literally lofts,
Winka Dubbeldam’s Millbrook
Residence and Lupo's and Rowen's
Lipschutz/]ones Apartment, both
designed for young couples without
children; Michael Maltzan's Hergott
Shepard Residence in Beverly Hills,
built for a gay couple without any
children; and Francois de Menil's
Shorthand House in Houston, built
for a divorced woman whose chil-
dren are now adults, are all good
demonstrations of that spatial option.

Even traditional families have
found such loftlike spaces to have
unexpected advantages. Without
caretakers, and often even without
spouses to assist with child rearing,
an open living arrangement ensures
more contact and easier supervision
of young children.

Work

Reversing a process begun nearly
four hundred years ago, the reintro-
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development was not architectural
fashion but the |lu'l'rt.|tlml|rnf
privacy iwelt,

Privacy in the private house,
since |8 Inception, ||4,l:~¢ |;r|r,'l|
|H:'thl ;llr'tl Of i ihHI r'rmhlt' HEepara-
tlon of 1ts Inhabitants and activities
from both the public realm and
other houses, The private house
has also been from its eatablish-
ment a bullding type that enshrines
family life to the excluslon of all
other activities, Furthermore, as a
space so dedicated, it has been
for almost four hundred years
largely responsible for the creation
and development of those rituals
and comforts that we now associnle
with the domestic, What we
see today, however, [ that these
conditions are undergoing
fremendous changes,

The Presence nf the Publii
The literary critic Walter Benjamin
came to see the nineteenth-century
private house as not only separate
from the public world hut, more
significantly, as a retreat from it
Perhaps for similar reasons, Swedish
artist Carl Larsson wis moved
o devote o serlen of Wiler olors
(A Haome, 1599) to his tarmily hame,
which he described an the place
he “experienced that unspeakably
sweeel feeling of seclugian from
the noise of the world.™

At the end of the twentieth
century, o new relationship between
public and private is emerging
one in which the private is engaged
with the public through media and
|I'i'.IIHIIIHHj'. in bath ”h'm‘y and prac-
tiee, the .Iﬂu'llljll'hl'y ol these IhHll.'Il
technologies has become a catalysi
for contemporary architectural
innovation and experimentation, In
Frank Lupa's and Daniel Rowen's
Lipschutz/Jones Apartment in New
York City, digital screens displaying
financial information are visible
throughout the loft, alerting the
aowners to fluctuations in interna.
tional currency markets, In Jacques
Herzop's and Pierre de Meuron's

Kiatiilich Residence anid Medla
Collection, to be bulll ik N,||,!:|,
Valley, California, the inlerior [ari-
tions of the house are screens onto
which the owners' collection of
video art is projected. Earlier in this
century, the philosopher Martin
Heidegger expressed concerns about
the effects of the media In our
lives, warning against what he called
“dintuncelessness,” Hig unease
uboui this conditon, however, has
hl'l'll II'iFlJII.I'Il ‘l"’l.ly Ily o LLITTLINIGIT
awatencas of the distdnction between
the real and Ilu' virtual and an

aeceplance ol DBoth slates
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Privacy huig alwiys been related (o
political considerations and Individ-
wal rights, bt of lale these i8R
||1Ui||\"|’_‘ o ||||ly |1||)'HI| al privacy, [t
the increased presence of electronie
media in people’s homes and

daily lives as well. Writing recently,
wilth congiderable alarm, on the
proliferation of electronic media, the
New York Times columnist Willlam
Safire said: "Your right ta privacy has
[seet utlipln'tl away, You cannol walk
NG yon 1:,|I'||i.'. ar JI|'.-|'ih‘ foor o ||:1|‘
Or aCieRs yout |‘u'lhml.|| COrIpuler,

Above BANAAKaduyo Scjlitin, Ryur Mializawi & Askociatos

M Hawne, Tokyo, igg7 Central lght coun

ik Hligvikanii liikigokig

without Ilmh'!gultlm the sci uhy of
sirangors, , , . Ia5i't 1L Hine 1o reverae
that terrible trend wowird national
nakedness before il replaces privacy
a8 an American valuer™

In contrast, Bernard Tschumi
digplays a nonchalance abiout the
literal and virtual permeability of his
unbullt Hague Villa, Referring to it
most transparent parts’ orlentation
toward a public boundary of the site
the architect remarked: “The house
if 1o be seen ad an extension of ity
everiis and a MOMeNEry pause in
the digltal transfer of information.
The borders of the living room and
wl,uh gpace, r.li'uuul nl- the camou-
flage of ornament, expand beyond
the property linesd just as they [the
property lines| are underinined
hy the electronic devices of everyday
use."" Another example of a trang-
parent house within a dense urban
landscape is Shigeru Ban's Curtain
Wall House In Tokyo, which erodes
the lmn.lrl between [‘Hl|1|l| aind pri
vale in o notable and even startling
wav, The outer gkin ol the house
i i.,HIl'IIHIhI'l" al two elements:
transparent glass panels and fabric
curtains the size of boating dalls
Both glass and fabric can be drawn

IJ.Il.l-L 10 Gpen up the interlor o I|||'I

‘Iillilllllll“flm II:'thl'.lu!]luur.‘l. (e
tertill 18 a4 "nakedness” thot even
those who live in glass houses might
find surprising,

Thio Family

Radical changes in the concept of
privacy are puralleled both in terms
oof sCope and pace |!§.' the transforma
tion of the family and family life
aliice World War 11, Today |H'.'1.IIF||.‘
Wiln live a|1|l||l" 0 Wllll one other
perann dre the ”l'lu'r.‘ll [||||.1|u i
TNy Lirts ||!'I|u' “Il'llhll bl
warld, For example, around a quar-
ter of American householids now
consist of one person.” Half of

the Limilies in America consist ol
couples without any children living
under the same roofl.”

These and other changes in the
muake up of the family are reflected
in o recent newspaper article by
fu!ﬂ.'ph Glovaniinl aboul a childless
|ull‘|'ll||"h aearch for a home, 1o the
article, he points oul, among other
thirigs, the very ditferent \:'p.‘ﬂlytl
teguirements a couple with hildren
a8 i ||||||1\|rr,lr.| to those ol 4 |||I|||||'
(or, by inference, a single person)
without children.” Without the

an open living arrangement ensiires
more contact and eagier supervision
ol young children

Waork

Reversing a process begun nearly
four hundred years ago, the reintro-
duction of work into the private
house now under way s extensive,
with some twenty milllon Americans
now uaing their homes as principal
wnrhﬂ,u,rh " How wnrklng it
haine ailecis house dealgn can be
0N on d varely il ¢ .|ll'h‘ 1§} ofie
ingtance, 1 home office might be a
l,iirly contalied Apace that nots am
an appendage or an extension of a
remate place of work, such as

in Thomas Hanrahan's and Victoria
Meyers's Flolley Loft in New York
City. In other cases, the home
office might be a principal place of
work, in which one or more of

the occupants spends all of his or
her working time, as in Clorindo
Testa's Ghirardo: Kohen House in
Buenos Alres and Kazuyo Sejima’s
and Ryue Nishizawa’s M House

i1 'l'uli.yu.

In ulhl'; l,lr.miwpm lllt,' p:‘:-m-m o]
of work i not limited to 4 single
space, Instead merging with the
living areas 1o create a new kind of
space, as might be seen in the
Lipschutz/Jones Apartment, The
owners of thig lolt are both traders
an Wall Street, and, in light of the
globalization of international mar
kets, their working hours are no
longer fixed. Rather, work oceurs
when marlket activity occurs, Hence,
the home office is in effect a panop-
tilnnll]-w 1|.'u.'illIH Foam, g ﬂu. lu-nuH
th“Gll RCTECTIA \Jmlhtl' Ilrulu ulljr,'l
arean of the loft, Six screens In addl-
tion to those in the office display
infarmation at close range in var
ous locations; next to the bathraom
mirror (8o ag o be visible when
shaving), next to the bed (o b
visible upon waking), and so on,

[omesticity

Of byl il represcntations [rarm the
firat hall of the nineteenth cenliney
of Germaii privale hoiiges, the
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