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Rambling forest homestead

It is still part of the great American dream to own a
single family house on its own defined plot of land.
Such a dwelling serves as a moated castle and refuge,
a place in which to withdraw from the world, while
house ownership is an emblem of worldly success.

NTVET, painter and imtenor desianar, moved from

The house i= a modern
reinterpretation of the
traditional Maine farmhouse
typology, in which an
pccretion of elements creales
o cluster of lorms. A cubic
tower marks the threshold
and serves as the pivotal point
of the plan,

EFT, INSET The crisply
erthogonal geometry of
thi towor makes a strong
contrast with the lushness
and wildness of nature.

A ramp resembling a
drawhbridge leads up to the
main entrance, providing a
caremaonial approach.




Tt The sharply angled
living-room wing thrusts
dramatically into the forest,
The house is not an object
buliding, but & complex
configuration of linked
volumes in close touch with
nature. Porches offer vantage
points from which to enjoy the
magnificent surroundings

A rustic collage of
materials evokes the textures
and colors of the landsca
A8 IGHT In response 1o
the sloping site, parts of the
building are supported on
slender, stilllike columns
that emulate the surrcunding
tree trunks and minlmiie
footings on the ground, so
the house disturbs the site
as little as possible,

I The aperture in the
wall enclosing the covered
porch wase designed to break
down barriers with nature by
allowing snow, rain, and light

T A long bench

runs along the edge of the
living reom porch,
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ABOVE LEFT Stairs lead

to the upper levels of the
housa; the way is marked by
plimpses of the forest through
virtical slﬂshus of glazing.

B H A spinal
corridor |||1h.- the front and
rear of the house, threading
logether the varlous spaces.

VE Wherevar you ane
In the house, nature is never
far away.

A cross-seclion through
the stairwell and Nbrary
shows that the house sits on
an artificial extension of the
ground plang, in response o
the sloping site.

Linking the floors iﬁ the center of the house is a

glazed stairwe orovides room for a library.

P LEFT Tawml

Ilmals of steel fm‘m geometric
balustrades connecled io
skinny tubular handraiis. The
integration of industrially made
componenis contrasis with the
surrounding IBI'II:I.:I:HFI!
JPPOSITE TOP AIGHT On the
upper lovel nr the Hbrary
stairwell is an intimate book-
lined enclave,

Glazing around the stairwell
courtyard offers views through
to athar par:s of the house,
PR . TF F .. TT A BRGHT 'I'm:.
main staircase winds around a
glazed two-story external void,
Exposed to the clemants, it
conveys daylight into the deep
recesses ol the house.
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ABEOVE The intimate, clustered
form of the house brings
nature into close contact with
the Interior. Framed views of
the landscape constantly
surprise and delight.
CPPOSITE The cHent's desire
to avoid open, loft-type spaces
has given rise lo a series of
small, ditterentialed rooms,
each with its own clear identity,
Each room forms ils own
environment, through specific
and carefully considered
architeclural responses to
view, exposure and lunction,
including the placement

of windows, the chaice of
glass, and the shape of the
room's walls.

detachad painting studio and garage, and a small
room for the owner's two dogs. Each room forms iis
owm ervironment, through s separation fram ofher
spaces, and specific architectural responsas 10 view,
exposunae, and function: cholce of glass, placement of
windows, shape of enclosing walls. Long comdaors
string the rooms loosaly together, providing a visual
and spacial harmory. This typology of an informal,
temacular plan lorm elevated above the ground
axtends tha deas behind the Chmar Housa in
Atlanta, whach Mack Scogin Memill Elam Architects
designed n 1950 and which led 1o this commission.

Although each room is roughly the same siza,
no one space is favored over another, The main
bedroom includes an elaborate fireplace, even though
the room i compact, and it differs radically from the
guastroom, which opens onlo a genefous terrace
with a cantileverad brise-solel parapet. Tha hallways
have extensve window walls, bringing light into the

Rooms are treated as distinct spaces, each
distinguished by its place In the landscape, the
shape of its enclosing walls, and the play of light.

interor, Lined with books, the main starcase winds
around a mysterious glazad impiuvium ffrom the Latin
term for “ramn”), @ two-story external void exposed to
the elerments and ancther means of comveying light
into the recesses of tha house. Rainwater replenishas
a pood in the center of the voed. Reflections of books
and sky mingle and play off the water, glass. and
bookshehves. The material simplicity of the howse is
compéemented with a few pleces of classic Modomist
furniture, such as a Scandinavian dining table, and
understated heirtooms, The architecturs |s allowed to
speak, without being engulfed by clutter.

In thir recent commissions, Mack Scogin Merrill
Elam have explored rictous free-formm geometnes, but
in this house thers are retatively few exolic deviahions.,
Oty the living room breaks ranks from the orthogonal,
opening up to vistas of the lake and mountains.
Exterior walls shce outward to form a terrace, and one
wall lsans outwards, with a long hole punched through
its thickness, The gasture is another way of connecting
thie housa with nature; and the holg alows yel morna
light to permeats through the house.

Remarkabily, the house manages to be both mature
and enthusiastic; wise and disciplined, yet free and
enchanting. Mack Scogin Merrill Elsm may have
ebandoned Modarnist notions of logic and order in
their ingenious formal maneuvers throughout the
house, but these moves are never gratuitous or
narcissistic. They reveal a view, perform a particular
functicn, or create a poatic pause in space and time.
All this ennches the axperiance of being therea.

Each constituent par of the plan iz expressed
volumeatrically, within the external massing of the
bullcing, generating a complex, nterdinked, abstract
form, which seems to ba in a constant state of
movement aganst the backdrop of forest and
mountain, In terms of expenencing space, the house
appears 1o ook back on itsalf, 50 you are naver aloneg
and ahways aware of other spaces, other views, and
tha presence of nature, The pinwheal-shaped plan
creates & serias of vantage points articulated as
porches from which 1o savor the surroundings, and
embraces an open area at the centar of the site,

The use of slender pilotis 10 elavate parts of the
housa recalls Le Corbusler's Villa Savoye, an iconic
Modemist howse In its own grounds near Paris and,
in many ways, the modal for the modarn villa. The Villa
Savoye was aiso raised up on columns, allowing
il to conternplate nature from a lofty height. Critical
comparizons have been made bebween the two
dwaellings, but they are very different, The Villa Savoye
is a compactly planned object building in the
landscape, yet at the same time removed from it,
suggesting permanence and solidity. By contrast,
tha rambling form of this Maine house, with its slim
pikctis emulating the surrounding tres trunks, weaaves
and dodges through the forest lke an infomal
encampment, becoming part of the landscape. Yat,
although the house rests on the notion of the rural
retreat, it also demonstrates an awareness of the
cortinuing depth of pamal human fear when brought
face to face with nature and solitude.
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Like a modern version of a tree an almost ecsiatic gesture architects' predilection for
house, the living room Is a 1o nature, with a leng hole riotous geomaotry. Angular and
glazed eyrie hovering above punched through its thickness. dramatic, the living room lorms

the forest. Exterior walls shew This part of the housa is the prow of the house, a place
outward, and one plane tiits in A vivid expression of the of light, warmth, and shelter,




ASEOVE A modern hearth lorms
the focus of the living space,
bul instead of being solid
and massive, 1 is sol in a
glazed wall, frameod by
traes, recriating the idea
of @ campfire in a foresl
BELOW A long, low window
soal allows manimum
enjoyment of the views
BELOWY RIGHT A viow ol the
hathroom shows strips of
glazing at high level.

IPPOSITE The prow of the
living room launches boldly
Into the forest.

Interiors are carefully planned to reveal a view,
filter light, or create a poetic pause, all of which
contrive to enrich the spatial experience.
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Sheer mountain house

One of the threads running through American
architecture, and American Modernism in particular,
is the relationship of building to landscape. The idea
of blending in and blurring the distinctions between
inside and out is identified especially with Frank Lioyd
Wright's organically inspired Prairie houses. By
contrast, the notion of defining a formal, aimost urban
realm within the wilderness of nature informs such
memorable architectural sel pieces as Thomas
Jefferson's University of Virginia campus, completed
in the early 18th century.

The house is 50 well
Integrated with the landscapo
that its overall scale is hard lo
r ) grasp. From some approaches,
_'h‘j el e : . - , : ! . - .' = = d '_ the building seems to merge
T iy m,.;; Sl : P . P e with its 1I1||‘.h.|'|: wooded
! 5 setting, while from other
direclions, it has a solid,
intimidating presence.

Concrete planes and wooden
docks shape external rooms
that extend beyond the living
i - area into the landscape. A
"."ﬂﬁi’! | right-angled concrate wall
3 =T e S reaches oul beyond the
. | \ '!: -8 ._\:_#'#‘ -~ western end of the house
] '.-,, T Hk _.‘- Huud-lr:!mr:d plass walls give
o= Pl ad thie interior a lightness and
! : transparency, dissolving the
bullding"s volume and making
o connection with nature in
all its wild magnificence.
The austerity of the
concrele planes is lempered
and soffenad by planting.
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L The guest suite
overlooks a lawn and pond
Shown below it are the house's
south and east elevations.

Harmony between house and
satting is evident in the play of
reflections on glass, the bold
artwork in the hall, the lsyout
of the entrance court, and the
detadl of a corner window.
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Although the land was heavily wooded when
the present owners acquired it, it had been
cleared and farmed earlier in the 20th century.

with the verticality of the hills and the slender birchas
and poplars. A small stream runs across its southem
edge, supphing power for an old grst mill and water
for horses in a neighbor's pasture, Drawn by the
landscapea, fight, and tranquility, an artists’ colony
has been established nearby,

While the site s undeniably beautiful, it presented
a number of challenges. The initial one was finding
the most suitable place 1o bulld, An old farmhouse
had once stood at the foot of a large oak tree near the
rcad leading to the site, and the clients originally
hoped to build them. But, after walking around with
with the architects and builder, they concluded that
the house shoukd sit further in on flatter land that had
more privacy and offered better views of the pasture
This meant constructing a long drveway, bul the
buildar found evidence of an old existing access road
and used it as the outling for the new drive, adjusting
the routa to presarve as many trees as possible, The
base of the drive was used to form a dam and creale

a pond west of the new house, Ancther potentially
problemnatic site condition was an abundance of
water. The local chmate is axtramaly damp—indead,
this part of Georga is of one the wetlast places on
the sastern seaboard of the LS. To counteract the
effects of the wet weather, concrate footings and
foundations ware built 1o create a partial basement
afowing waler 10 run around the house and down the
stream to the south. However, it was discoverasd
that many local subcontractons were capable of
exacuting high-guality concrate work, as a result of
the nieed for retaining walls in a hilly, wel landscape,
50 concrete as well as glass developad Into a key
elamsant in the design

Concrete is used for both practical and exprassive
purpasas, Forming the foundations and basa of tha
housa, it parforms much of the heavy structural work,
but it is also used to extend the house into the
landscaps, forging a link batween ground and
architecture, An exposed concrete wall running

through the kitchen and entrance gallery, and a
concrate chimneay n-_aip to anchor the house o thia
land. At the same timea, a right-angled concrete

wall reaches out beyond the western end of the

house, parialy enclosing an outdoor mom. Or

the opposite side, ancother concrete wall extends

past the guest hause. The sobdity of the
tempered by the lightness and transparency of tha

wooden-framed glass walls, which dematerialize

the: architecture so the rool planes appear 1o be

simply hovering in midair, with no visible means of

support. The slender wood frames echo the sim

trunks of the surrounding bin

Although largely wood-framed. the house has
some steal elements. The screened porch s framed
In steel, and steal Deams were used n some of the

cantievered roofs. The longest cantilover, however,

15 supponed by woodan trusses thal, becausse thay

rin daap into the Iving room, o

-an axtend far beyond

thee bk ing emvelope without the axd of steal

ABCVE LEFT Elepant
Modernist furniture and rugs
complement the architecture
In the spacious living room,
which is linked to external
terrace decks by sliding
doors, The room is suffused
with a delicate, shimmering
light. Clerestory windows
capiure and ditfuse radiance
from above and give the
Impression that the roal is
floating over the space. The
owners love the changing
quality of light that animates
the space,

AB Strips of glazing at the
top and bottom of walls break
up thelr mass.

RIGHT, TOP TO BOTTOM The
main bedroom, on the northern
side of the house, has low
windows incised into the
walls. It is linked to the
kitchen and entrance hall by a
long corridor, which provides
space for displaying the
awners” arl collection. Bara
concrete walls act as a neutral
backdrop for vivid paintings.
FAS LEFT Windows have

been placed to form abstract
geometric patterns.

¥E



F Steps lead up to the
raised terrace enclosing
the living space. Sheer planes
of glass soparaie the interior
and the exterior,
HELOWY, LEFT TO RIGHT The
rustic yet elegant character
of the living room is reinforced
by polished wood floors.
Plywood chairs basad on
a classic design by the
archilects Charies and
Ray Eames avoke the spiril
of tunctional Modormism.,
The sculplural farms of the
chairs cast bulbous shadaws
on the wood foar,
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VE A freestanding
fireplace backed by an
intimato inglenook is tha
focal paint of the living room,
where the abundance of
clorestory windows strongly
recalls the work of Frank
Lioyd Wright and reinforces
a wider connection with
American Modernism. In
commaon with many of Wright's
buildings. the house reflects &
finely judged balance between
architecturs and nature.




MAH PICTURE A sweeping
approach fo the house
culminates in an entrance
courtyard paved with local
stone, The architects relishoed
thit ldea of placing the
courtyard, an essentially urban .
element, in a rural setling. |
INSET Compared with the
epenness of the southern side

of the house, the northem

- mide Is more closed off to the
outside world, but its interior

| wall offers plenty of space

lor hanging pictures.




Light and space in suburbia

Tucked between downtown Atlanta and the affluent
Buckhead district are the leafy streets of Brookwood
Hills, a planned residential community dating from the
1920s. While Brookwood's community swimming
pool draws its fair share of attention during the
summer months, it is the structure across the street,
the house of architects Mack Scogin and Merrill Elam,
that is the focus of envious attention all year round. On
the second floor, wrapped in screens of milky glass, Is
a narrow lap pool. Passershy can hear the splashing
when the pool is in use, but cannot see the bathers—
and, unlike the public pool, no swimsuit is required.

From the strest, the house

is decidedly enigmatic, a
curious prasence among the
more conventional bungalows
and split-levels. The facade’s
geametric comp

dominated by th ang
horizontal planes of the lap
paal an the second fior,
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THIS PICTURE Defined by
wihile wall plangs, the living
area is & series of Nuid, open-
plan spaces. The overtapping
areas are not conceived as &
series of planned rooms, but
rathar as a choreography of
mavement. The exposed stoel
beams are a visual joke—they
have no structural function.

mmmmhumﬂ,w
a8-you-go” way that they relished, but wold nat use
in formal commessions. In fact, mmm;
mmmmmmmm
four other houses concumrently Il-'m mm

A spirit of ambiguity constantly plays against expectations,
finding coherence in the seemingly absurd collage of spaces.




The firm's houses are as differant as their clients,
locations, usas, and budgets, but al are connectad

by a distinctive, axpressionistic form-making, which

15 as much about aasthatic appaal as abhout constantly

tions, findng coherance

in

playing against expects

tha seemingly absurd coll

e of spaces and rich

3|
In the plainest of matenals. “The housa is the great

1853

But in their own house, the architects went further

r‘.'lf_!h;rll":i._:! honzontal and wertical Spaces nio a hrea-

Cmensd

1al pirnehieed

The defberate ambiguity and opear jedness

of rooms ane increasad by the reflections of the opan-
air pool against s shimmernng glass walls, At night,

the windswapt pool water casts shadows on the

transiucent facade, animating the surface with rppies

During the day, Images of trees are proected onto the

concrote walks anound the

o, making the sthucihure
itsell appear transparent. "l wake up every moming

seaing through concreta,” marvels Scogn, descnbing

the pancrama of trees both real and refiected that is
vigila from his bea
Some of Scogin ang Elam’s most memorable

houses have been for dramatic rural sites, locations

that have given them the freedom 10 experimeant. By
contrast, the Atlanta house had to conform to an
urban context and an extremaly fight site. The
pool’s presencea and struciure s Clearly axpressed as
a broad band of rough concrete running aleng the
facade. The massiveness of the concrate is tempared
by the delicacy of the translucent glass wall abowe

that screans the pool from pubbc view. Putting

the pool in such a conspicuous position is a highly
uncomentional move that flies in the face of the
Amaearican suburban nomm of the pool ChsCroatly
tuckad inlo a backyard corner. In this case the poo
addressas the puble: realm, but = 51l a prvale space.
The only tantalizing cluas o its presance are the
sovunds ol splashing and ripples of ight ellected off

the watar onto the translucant giass screen. Al some

stage, Elam hopes 1o

ant a bamboo grove in the
fromt vard to shield the housa from the streat
Inskde, the pool structure forms the cedling 1o
the living quarters below, but despite its physical
massivanass, il does not fesl heavy, Guests sit in

the lving room underneath the pool tank without

I
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FAR LEFT AND THIS PRCTURE
The apen risers allow views
through the staircase as it
darls between floors.
FAR LEFT, INSET Leathar club
chalrs, originally designed by
Le Corbusier, frame a doorway.
ABCVE LEFT The heavy-duty
kitchen sink is suspended
from the ceiling by a series
ol thin rods. The kilchen
ks placed at the roar of
the house, overlooking the
guest pavilions.
BELOW LEFT Wall planes
dissolve spaces. Walls are
prodominantly white, with
‘wiood-fibrous cement flooring
panels laid on lop of the
concrete Moor structure.
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finching, Scogn and Elam relish this paradox
lightness and heaviness, which is a
consistent theme-of their architecture. Thay allude to

the great domes of European classical architecture,

betwaan

such as the Pantheon in Roma, which although
physically heawvy, schieve a ceriain bghiness of
experence, Likewise, the pools greal mass seems
to float throwgh the space of the house,

On the second floor, the glazed pavilion of the
bBadroom directly overlooks the narow stop of
saductively Dlue water, separated from it by an
insubstantial membrane of clear glass, Throughout
the house, glass s set against more massive
elements, crealing surprsing juxtapoasitions, evealing
vigws and bringing Bght 1o the intarior. Sheer planes
of clear, frameless glass are also used 1o form
balustrades around the stairs and landings, The
glass is detailea with a great precision, so that
it appears seamless and floating, enhancing a
sense of lightness and demateralization. Walls are
predominantly white, with wood-fibrous cement
fiporng panels laid on top of the concrete floor
structure. The smooth texture of the floors and walls
forms a resonant contrast with the rough concrate of
the pood, Exposed steal beams appear inermittently
throughout the antenor, ostensibly as a dramatic

expression of structure, but in fact as mers

ABDVE LEFT A cross seclion
shows how the pool is
supported at Nrst-floor level,
Elevating the pool was an
unorthodox solution, bul lack
of space gave the architects
nao alternative. Tho pool shell
is made of concrete, which
varies in thickness around its
four sides. It is supported by
deep loundations underneath
the lpad-bearing walls. The
underside of the pool forms
the celling of the living area,
but despite its heavy physical
presence, it achieves a certain
lightness of experience.
ABDVE RIGHT The strong
horizontal planes of the lap
pool dominate the geometric
composition of the facade.

connects the main housa with the guest pavions

The second floor is entirely devoted to the bedroom,
the pool, and its deck, & sybaritic den of luxury, But
both Scogin and Elam are by nature workaholbcs.,
"They do architecture all day,” according to thelr
pariner Lioyd Bray, Does this make them smmune 1o
the distracting pleasures of the house? “Well maybe
they wake up in the morming and take a quick swim

Andd then they do architecture all day.”

Being based in Atlanta has given Scogin and Elam's
practice a certain freshness and onginality of vision,
The guintessential Amerncan suburban city spreading
out in tree-inad sireats, Allanta s sl evolving and
still, in many ways, searching for some kind of idantity.
This quality of undefinabidity Underscoras the work of
the practice, Free from the encumbrances of history,
context, and the architectural politics of the East and
West Coasts, they have been able to develop their
own vision and approach, Atlanta's refative youth
colors the city’s perception of architectura as evolving
and expermental, rather than a precious and
untouchable historical commodity.

Mack Scogin Merrill Elam Archilects cultivate their
sangiulities 1o the point where they can da with
architecture what i usually thought of as beyond
the realims of architecture: capturing and expiorning
different possibitties. One critic has descnbed it as “a

Throughout the house, clear and translucent glass is set against
more massive elements, creating surprising juxtapositions.

decomtion, an example of architectural playfulness.
Furnishings consist mainly of Scogin and Elam’s
coBection of architect-designed chairs that are
arranged like sculpturas around the house,

The plan & a fluid senes of spaces contained and
locked together within the rectanguiar footprint of the
site. The living space & placed on the south-facing
sireat side, to take advantage of the sun. Kitchen and
laundry rooms are located at the rear, overipoking
the two setl-contained guest pavilions thal occupy
the garden. A bridgelike library at second-flaor level

sort of embraced madness.” They do not necassariy
begn with the proper and the inevitable, Ther outlook
is somatimes more challanging and less manageatle,
But neither do they set out to change the conventions
of architecturs, 1o gnone the fact that architects must
create buildings with use and meaning. Instead, they
augment architecture with the enduring lessons of
the irreguilar, Projects such as their own extraondinary
house are the outcome of midng together what they
know architecture can do and what, in their wildest
speculations, they think may be possible.




s P LEFT
The bedroom is a glazed
pavilion overlooking the
enticing .,[r1|:- of water,

public realm, bt is st
a private space, enclosed
by & screen of transiucent
plass. Water casts rippling
raflections on the underside
of the canlilevered roal,
which protects and shades
the pool

Bedroom
and pool merge into ona
1l|.1|d wolume,

T There s no
visual clue to the pool's
presence from the street. |
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