M FExw A BT WA I E) R, S B AR IEHBRITE S0y m1es 8 e

H;%t#ﬁhh Architecture and Urbanism

39:11

Movember 1989
No.230

LEE S
AAX L ITTL TR TLA
INJZGLER
Scogin Elam and Bray,Panos Koulermos




$HR:AaXy « TTL- TYF - 704




I :

AAX L+ ZF LT F T g

Pld b F -y Py ——3'5
{730,
Clayton County Headquariers Library.

40 a+u B9t

Statement

Mack Scogin Merrill Elam . Llovd Bray

17

EEENRNLE Lo e boORE b OMoBEE Ly, HEl
Ehac bk is,
HLBORELOMGIED L0 EHGRN, B oo b oDt
DMz SO ORESAL (] ORFCRS LOEE5, 0N
VIt T SRR Ak, b bR, iy, &L TR
M At B CHUEHIMEITMT L B LRI, BT HMA A
EHBULELIATHE, BICHONBNL bR, iSOy ol
R @Y S ~m T TEITT &, ONBMEEY S DHFES 2, 8L
OEATRL G LB S, O AEDWT, ARENT, Ly
PEAMLZITORBE AL TEL 2 Lo, BRIy ELbOERE, =
LR 0 T e MBEL DIz L1,
MiaRabhonTw (MAMTER: 2ol lRe Sy L, MEdHTH
. CORME DM, ERNERL Ty lToR BHnL s
LD EMERNLES bOOMIZFET AR THE, &I EREON
HEEHT D3I 0 0, EREROBRIETETON~LE2EL, 20%
BHodhi hTE LT (ERThHE,

ELRAZ 8 RETheD MERR T 5 Wi 0 i 2 IO - REE I A A R TR
T, B B OHERENMCIIL L 3 LES TGS, Lol oo
Wi, & oWl R CIERD, SNSRI 2v D L DORRTHE,

IMmumummqt‘%nuﬂtnmmﬁub«tu&x&ﬂﬂmﬁm
THE. <2 FiddWigizha { RE T o, HillzResTs
b, MeLEBBEEsT v, BRRERET, RUPT Y 7#, FLT
MABFILTRT 2 LR AR T I e B L G T kS Wt
MiTE ML Tt MBI Sb 30, BRI ¢, HEFEHELM
Lil3T, MMEDRELH7 alliptikw 2 dhi: 2 fokMo@ih, ==
(B b Tl T e g Tt - R o A VA S L ELF T A 1
IZRENNT S SRR MO R G DT IR -2, TRE 2y, %
MizREFEr S anisd— 7ot BTl EOGLTE Lok
BEIEY, FERmBILLY, SMI S LGTIHE O ma, Bom, Hme
CEMHNT LB TR e DL T, WEL D FoRh S
EFModiuwihst, TRV THOGMEELTAL ELIUYOT
~TOEMELLLDELTL v, #itOX R aTHENT
sotvEbBLGZEROTHES

m, e (AW d L)

2 FQET awre, by iOl~LigaThEUuTuoa0T A0
THFI—OPEl b, WLLFSHEIORMMICESDCDLEN
e TR Ry AL G HERRII TR, b3 ONRITH -1
k74 Ol EerEEN I Oouv——aEliopEIzAsTRTE
fro WLEDEERERN Y FHGRT LD RO ESRIEE LEIZEn, &
ORTIHEEFS LB IL, TS24 bfiL T, SOEMPMOL Z Ly
Talalz A, d—=rEOAIl -1,
moe (Fa—-TFIt—tGMIEEL)

Mt =GR, BMOp~LilA, ELTREET-THST
3 EDasV—bd AT EROEESTAEZ PO 12ERLHT.
Wb DR bOTH- 22 LR bRAM e, W RTIEREL
TUESER aoysl—roBCRE(RAESERRLTVR, S
O & o HMT I U Rl SO SfRFEL, SR G EHOER
OFFR AL LT v,

m. e (2% T Om ¢ B m.os)

AR e L -0 RFT A OMmEIE LIz E 361,

m.of5 Lm.oe ~)

5EﬂﬂMﬁ@thﬁﬂwﬂitﬁfﬁmﬁﬂﬂﬂ&%ﬂﬁ@ﬂhﬂ@
B oThatcd, haupRmEEOlssbud -, TORETE
FEitoRRoETIME T

m. &

6 kAol i, k@b obTREE G- TA8 £ BN
LT —RLTHS0T, HEEL kLl RATilEoTH
fzh, TOSMCHLARCRAZARD, WETHEN, S LA
St aTAlh FEORERLEIETHE, MEL~NIHEE, =A5A
Ferr—xohlangimobLici, FEOFyr2vt AOFTHTS
DESONOSSeRGL TR o L, GRCMEEMLZ Y FL
oW L OROFAL - Ede L 5, MERLT] - LI - W
R, oot TREAN R EO S R CRIE D 3R,
Hlanfle L2 2 ORGRBYELEET S,

moe (EFnhsd)

Scogin Elam and Bray

Preface
Architectire ix inextricably lodged between the phenomenal and the
deductive

Chir engagement with architecture fnvolves more than the manipulation of
a motl or of limited moves within an a prior process, It entangles three
{ntensive pursuits: the phvsical, the intelfectual, and the intuitive. Our
physical and {mtelleciual puesuits are striet, disciplined, diffieult acts. Our
intuitive pursuits move from the reafm of exaciness toward an intuiiive
rightness, It @5 the search for imtuitive rightness that holds our greatest
fascination. The awareness of thiv almost inexplicable, instinctive; ironic
comsciowsness fas most clarified our intenr and methods (o architeciure,

It &5 cumulative personal experivnce that feeds inneitfon and hones instinel,
This realm of intuition and instinet {5 the mortar of the fodeing: the link
between the pheromenal and the deduetive. 1t is @ mortar nol anly of the
Joints, but one that permeates the fabric af the whole and folds back on
icseff.

The following vigneties try fo capture precisely not the recogrizable plorne
biat the wnmistakable experience. Each vigneite Is a suggestion with no
definite border, shading off gradually at the edges,

The room was too large, a contemporary effort o grandness:

The heds were dwarfed, but the space was cool and a light
color. The room was rectilinear with the long axis 1o the beach and the
Adrintic and the window affording that view was ul once ordinary and
exirnordinary. It was flush with the skin of the building and tall almost
to the ceiling, and opened inwards—two wood frames with large glass
panets. There was a ledge and ruil that protruded only u few inches
from the building's surface, not quite comforable for sitting, but
irresistible, Inside, the curtains hung from the ceiling to the flaar,
parting in the center in layers and making u small labric-enclosed room
just at the window, & window-room, a magic zone of inside and outside,
Al night, wrapped in that secret tiny space, it was easy {0 own the
darkness of the Adriatic and the moon and all the space of both; to
become a nocturnal Pegasus.
m.e

2 They had walked to the piazza, to the Trevi Fountain, students
st American Academy, in conlinuing debate, absorhing every
architéctural move within their capacities Lo absorh, 1t was late, after
the evening meal and wine and a light wind had entered the city. The
naked lamp suspended like an eye overhead on ils electric wires was
caught in the air making and remaking the architecture. 11 was Kahn
who could not leave the pinzea
mez a story told by Joe Amivano
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It was nat untll we were out of the red Porsche, inside und
3 down the stairs that we reatized that the goncrete was soft,
touchabie, like a comforter or eider down. Ghss, low down und
horizontal, procluimed the walls weightless. The enclomure wig an
incredible inversion:of materials, o rewriting of their very milures.
s m.e and m.s at the Koshing House

4 It wad the pig film that got me started thinking
ML {0 e,

5 On the edge of the dmfiing surfice was o small collection of
paper shards ixed together, no larger than & medium sized

thumbnail. It contamed an entire thesis

e

6 In the pool, belly down, like a gant (rog, ot eye level with the

river and the marshes, it 15 easy to be one with noture, {0 be an
intimate and necessary part of that sensoous soltry landscape, Above, up
thie slope on 4n emerild green platesy, stitching the border between
Jungle and cultivated lawn sits 4 poetic redefinition of the mtional grid
of the enlighténment, and the Southern plantstion. 1t confirms once
and always that poetic and lormal ideas of b past sra can be absolutely
evoked and expanded by Sensitive reinterpretation and reconliguration.
me. arf Middieron Inn

The door closed behind them at the hand of a strunger, In the

ahandoned jail, imprisoned involuntanly and off guard, and even
only for a few minutes, the fimility and power of thut enclosure
twvertook’ every minute element of their persons; horrifving und
defeating, it was the physical realizstion of imprisonment. loss of
freedom and total loss of self-direction. All things became more
precious insantaneoosly
Lb, in New Orleans: as rold o m.e,

The museum was unlike any other place/space that Susan had
ever experienced. At once traditional and rational and also
altogether unworidly. The people were busts, the busts peopie. Light
wits-everywhere from nowhere. Susan in wonderland
impresstons from Susan’s slides of the Glyproteks m.e. in response

Jeiff tried 1o understand Richmond by drawing it in section,
9 plan, clevation: sections, plans, élevulions combined like never
before. Yel the drawimnigs were of and for themselves: hermelic,
complex, & new reality but somehow removed from Richmond
m.e: impressions of Jeffy thesis
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Seogin Elam and Bray

Criss built this “thing” alongside the expressway. How bizarre;
1 not really of the landscape yet nod far enough removed 1o be a
comment or critique about the landscape. Maybe it was the lack of
definition, difference and separation that caused the tension, the
fascination, the frustration.
me.: critique of Crizs Mill's landscape insrallation

In some places in the south, for # short period in warm weather
II in the woods after dark, an architecture of sound and light
emerges. A reverse meteor shower; the lightning bugs rise from the
grasses muking a blinking, deep fabric of darkness and fluorescent
sequins. The tree frog symphony fills in all the spaces of darkness
between the blinks.
e

I 2 The Braves moved from Milwankee, 10 was a particularly
difficult thing to understand. How could the Braves be the
Braves and not be in Milwaukes? Were they still the same team? Or,
the same, but different?

MLE

1 3 Joun Paul and Veronica wanted 1o name their baby girl
Suzanmah but she didn't seem like a Suzannah, Years later they

wid <he had actually grown 1o be a Suzannih.

m.e,

It was the underside of a very white mushroom, light incredibly
1 ‘f reflecting from unknown sources and liny views between the
blades of grass out to the pastoral landscape. 1t was structural somehow
from # radiating central point yel non-insistent The mushroom had
been chopped or severed so thit il was actually only hall the
mushioom. The hall that survived wanted only 1o be light and not &
building al all. The first hint was the nonstatement of the entrance
facade; grey, minimal, existing out of necessity, The facade’s existence
of that monastic campus was enigmatic and ill-placed in tertns of o
contextunl afforl. The interior, the mushroom underside, was
ephemeral, a cloud of light and nonmatérial.
m.e.: Anlto's library at Mount Angel

I 1 reaced motorcyeles, now | race architecture,
5. fo me B
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On Scogin Elam and Bray

Joseph Giovannini
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The layout of the new Buckhead Library, by Scogin Elum and Bray, is
clear, progressive and almost Beaux Arts in ils ceremony; 4 porte-
cochére, an entrance vestibule, a check-out desk, and then a long
reading room, culminate in a view of the Atlanta skyline: All are aligned
on an axis through the center of the building. But the architectural
experience is hardly that of a traditionally planned library: it evokes
instead the rare and exhilarating feelings experienced at the prow of an
ocean liner, at the ool of a dam, at the top of a ski jump or ol the nose
of & 737.

Both the form and the space liN-off into the view, The drum of the
skylight above the control desk leans toward Atlanta; three bracing
columns ratchet into progressively inclined angles, expressing movement
through time; the long roof rises from front to back, thrusting over the
cmopy of trees below into the expansive view.

There are many subjects in a building, bul among the most
important is the least discussed: the issue of spirit. The subject is easily
ignored in most architect-designed buildings because, simply, they are
not spirited. But at the Buckhead Library, and at other buildings by the
young Atlanta firm, a thrill sets in—not the shock of the new or an
avante-garde buzz, but the thrill of being in the presence of a work with
emotion deliberately factored nlo its equation.

The exhiloration is hardly accidental, Scogin Elam and Bray are
architects ol energy. They carefully orchestrate dynamic forms— whether
tangential lines, keel shapes, spirals, broken Euclidian geometrics—inlo
buildings caught in a lifl-off at the tense and powerful moment when
mass loses weight, Scogin says, "Architects have a lot of freedom now, A
building doesn’t have to tie into the ground: it can sour, cantilever,
suspend, hover, float, low, undulate, It's ey to do, We have the
capability,” At the Buckhead Library, the architects seem to free the
building from gravity with a long. running jump, and the liberation
provokes emotion maore than sensation: there is an exhilarating release
in its lightness,

LUNA parks, tog, with their roller coasters and hammer rides,
thrill, but the effects are cheap rather than refined, and obvious rather
than subtle and developed. The three partners in the Atlanta firm have,
collectively, well over [ifty vears of professional experience, and a ceriain
part of that experience, going back to the mid-1970s, has been the
pursuit of what might be called immaterial considerations:

Belore the firm formed in 1984, Mack Scogin Jr., Merrill Elam and
Licyd Bray worked with the firm now called Heery International Inc.,
an Allanta-besed practice with large-scale work. Several projects done
within this predominantly corporate and institutional context, including
a series of children's exhibitions. conditioned the partners for what
would be their own practice.

In 1976, the architects began design of the Georgia Power Building,
a high-rise for a utility corporation that provides all the electrical power
in the state. The mandate was that the building conserve power. At its
opening in 1978, it had the world's largest commercial solar power
installation, and it quickly became famous regionally as one of the most
energyv-cificient buildings ever buill,

It was, however, the inclined south wall of the building that has
proved significant. To create an energy-efficient sell-shielding facade, the
architects stepped each floor out 1'-3", so that the whole 24-floor facade
cantilevered 23 times from inclined columns on each Moor. Though the
rationale was to create a built-in’ brise soleil, the hovering wall achieved
other effects: “It sel the whole building in motion,” says Scogin, The
inelination seemed Lo gesture to the freeway and (o the downtown
skyline; and it rotated sculpturally for motorists passing the building,
The interior column inclined for simple engineering reasons: a vertical
column would have become massive toward the base, bulging through
the building. The solution for the wall, suggested that the dynamics and
field of forces arpund the site—such as the freeway, the speed and the
nearby skvline—were part of & building’s context and could influence the
building’s shape. That the architects designed the building with a fast
side and a slow one set up an imbalance that impelled a conceptual
rotation.

Starting before the Georgia Power design, and for s period lasting
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15 vears, the architects developed children's exhibitions at the High
Museum of Arl in Atlmta, experimenting with spatial distoriions,
illusions, explosions and with the mamipulation of sensations. “The City”
was held in 1974; “Spaces and Nlusions™ in 1979; “Sensation” in [982,
and “Spectacles™ in 1988, The architects and their collaborators made
small spaces seem huge; they created shadow walls; they fashioned
double-cone anamorphic projections. In the 1979 show, what seemed
from a single aperture to be a still life composed of a chair, table and
several objects was, from other angles, a set of disconnected, widely
dispersed parts. The architects would, after work, go down to the
museum and build the pieces themselves—il was their sandbox and
laboratory. “This gets tucked away in your subconscious,” says Elam.

In 1983, on the eve of establishing their own firm, the architects
headed the design team of the Coca Cola reception building, part of the
company’s Corporale Headguarters master plan in Allanta. The
architectural elimate was already permissive and about (o take & leap. It
wis (he peak of post-modernism and architects were liberated from the
dictates of functionalist modernism. And by the end of the vear, Zaha
Hadid would win the competition for the Hong Kong Peak, Bernard
Tachumi for Pare de la Villette, and Peter Eisenman for the Wexner
Center at The Ohin State University in Columbus,

Still al Heery, the architects proposed a three-story lall reception
building with a voided center and wings that seemed angled for flight: A
forecourt of terraced reflecting pools atl the front of the building was
flanked by inclined automobile ramps—the earth seemed to slip away, 1t
was the architects” first use of wings, and they extended the imagery by
proposing to clad the building in metal: “Marble can’t fly," says Scogin.
The architects, developing in & new direction, were perhaps also testing
their wings and a consciously new design approach within a large
earporate practice. They lelt Heery after the development of the design.

What was unigue about the new firm on the American scene (it
was originally established as Parker and Scogin Architects Inc.—W. Ennis
Parker Ir. left in 1986) was that its principals had years of on going
conventional practice in a large, active firm, and they were cmerging
with & radically new vision, In addition to their own discoveries with
the Georgia Power and Coca Cola buildings and the exhibitions at the
High Museum of Art, they were exposed from the late 1970s and early
19805 to the intelleciually adventurous and ambitious climate at the
College of Architecture at the Georgia Institute of Technology, then
under the direction of Scottish architect Alan Balfour, Balfour tried (o
open the architecture school and the architecture community (o one
another, and Scogin Elam and Bray, first as individuals and then as a
firmi, participated in the dialogues. Faculty and visiting lecturers included
Daniel Libeskind, Robert Segrest, Jennifer Bloomer, Rem Koolhaas, Jeff
Kipnis, Bernard Tschumi., James Williamson and James Mount.

Among the firsl works of the new firm was the meticulously
detailed and crafted branch museum for the High Museum al Georgia
Pacific Center in Atlanta—a tour de force of woodwork grafied onto and
into thres rather unforgiving floors at the base of an existing office
tower. The design seemed like an enormous piece of furniture tightly
fitted within the high-rise frame. The firm received a coveled national
American Institute of Architecture award for the work—the first won by
in Atlanta firm for a project in the state in 20 years.

In commissions for & Bridge &l Concourse, a suburban mixed-use
development, and 2 radio station in Atlanta the following year, the firm
hiad greater latitude. The professionalism o clear a1 (he museum was
applied here to projects with a considerably evolved vision. The works
mark the abvious start of the intense and liberated approach that
characterizes their design today.

If traditional and even modernist architecture espoused systems of
harmony, the kind of architecture that interesied Scogin Elam and Bray
was predicated instead on what might be called systems of energy. “We
use the word *energy’ a lot” observes Scogin. “Its a word closely related
1o every nspect of present-day society, which has 1o do with the
cultivation and expression of energy, whether television, movies,
compulers or just the hustle and bustle of most of our cities.™ The lirm
ifies 1o uncover the “energy” in a project and use it to shape the form
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und organization of buildings: energy architecturally exprossed, thiy fiesl,
provokes emotions.

No commission could have suited the firm better than the design of
a radio statlon, which—Scogin notes—is the delivery of sound through
the transmission of energy. The commissiom exemplifies 8 cultural
contexl their work directly addressed

In general there are many design strategies by which to invest g
building with “energy." Controlling the entrance and manipulating
circulation ure examples. One should “rise.” not “descend” (o o door, and
the dodr itsell’ should be unexpected, outfitted perhaps with a special
hand fmil or push bar—inviting the hand o fouch the door in an
unusual way heightens expectations, Walking up and through & building
an a disgonal “energizes” the experience much more than riding in an
elevator—an elevator may be kinetic but it-is spatially static: it eliminutes
the diagonal,

AL WOX1 AM/FM Radio Station, the architects exploded the
corner, o project un image of sound blasting from the station. On the
long facade, which fuces & residential neighborhood, an almest
Ratianalist colonnade screens a teeming laver of diverse shapes—a domed
mol, horizontal and vertical antennees, and a leaning tower ut the front,
fit for Lenin, Two brondeast studios; visible from the street, ure shaped
a5 megaphones; they are fronted by convex and concave frames that
refer Lo the diaphragmatic action of speaking. The entrunce way slices al
& dingonil into an oval-shaped chumber beneath the anienna, which
feads (0 a bowed, double staircase along the sume disgonal, and 10 the
station manager beyond, *You have all the power in the station on that
disgonal mxis.” says Scogin. Rooms are composed of 4 mixture of
shapes—circles, elipses, curves, rectamgles, tangents. The forms: alone,
diverse bul highly controlled, create a visually active Noor plan, but the
architects ks organize the floor plan 1o encourage high-energy, criss-
cross activities to foster interaction within o stall that works by
hrainstorming: intersections, nodes, two-way stairs, extra stairs,
baleonies, irnsparencies and remotely located interdependent funetions,
All the fotms are juxtoposed in a paratactic arrangement, without
transitionil forms, and there is energy in the abrupiness. In 1987 the
progect received o Progeessive Arohitectire award (though unforiunately it
will not be built),

Designed the same year, the Bridie st Concourse was commissioned
by a developer who wanted, he siid, a piece of jewelry spanning an
ornamental pond on the site. Here, the structure barely had a function,
not even u symbolic one: it would simply serve us the conversation piece
within un otherwise commerciil park. 1t was to be a folly,

Follies are an unusually dificult huilding type because they respond
oot 1o need but prompt & fascination tied io the sensibility of a time und
place—otherwise the work will not beckon. The folly Scogin Elim dnd
Bray designed is similar 10 works: of functional art by Scott Burton or
Siah Armajani, but done by architects working as artists, rather than by
artists edging into other disciplines,

The bridge is visually lavered. On one side it looks like o hroken
truss, and on the other, like the wings of an insect, perhups dragonfly.
The bridge rises up Lo its center, ke the Bridge of Sighs in Venice,
SUPPOTLING A1 115 Top a massive Sisyphean stone. In section il i<
asymmetrical. The bridge is an object enriched both by association und
by s position in o suggestive biur between art, architciure and
engineering. Several meanings und disciplines independently oceupy the
same piece without merging into & unified whole,

As il to remind themsedves they could be Solid design citizens, the
firm in 1985 created o neatly halanced Chamber of Commerce
Corporate Headguaners in the center of Atlanta, with a subtext of
formal complexity so subtle that the eilect is nimost-subliminal. But the
next year, they designed the Clayton County and Buckhead Libranes
ithe first, completed in 1988 and the second, in the (il of 1989). Like
the conceptual sketches done by the Viennese firm Coop Himmelhliu,
whose work they sdmire, those drawn for (he libraries resemble,
vaguely, creatures—al Clayton County, & bird NMopping single wing, and i
Buckhead, a locomoting inscct. And, as in the work of Coop
Himmelhlau, there is 4 strong suggestion of flight with an emotional
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consequence: the upliii of the building exhilarates,

The Clayton County Library in Jonesboro, Georgia—billed as u K-
Mart of information, where you park 'n browse—is in fact much richer
than the analogy implies. The 33,000 square foot adminstralive
headquarters and main branch facility for & county-wide library had only
a miodest budget ($68 per square foot) bul the design transcends its
industrial materials and its modified warehouse esthetic 1o schicve a
remurkable sonse of lightness;

First there is the black-and-white pallern stenciled on the
corrupated metal siding—similar to Memphis animal graphics and 1o the
sketchbook patterns used by Venturi Rauch and Scolt Brown in its
dinnerware designs. Seen against a stand of Georgin pines, it is, 1o iy
the least, unexpected. The graphic sets 4 tone sustained by a delicate,
but eerie green light penetrating the translucent cormugmied fiber-glass
canopy thal leuds (o entry. Bevond is o central control poind with its
sweeping view of the warehouse-like reading room. Four Tevels of roof,
each supported on gently curved trusses, scem fo flutter like 2 wing, or
the pages of a book. The flutter and [ift intensifv a space that is
otherwise undilferentinted and lax because of its size. The contml desk,
al the intersection of an axis between the entry and board room, and
between the geneaology libriry und directar's office, pins the otherwise
expansive plan down with o stabilizing element. The light fixture
overhead Is o modilied sateflite dish equipped with stadium lights.
Featured inan issue of Progressive Architecture, the hbrary drew national
gttention to the rm

The recently completed showmom in Atlanta for Herman Miller,
on the cover of a recent Architectural Record, ngain thrust the firm onto
the mational architectural stage: Scogin Flam and Bray hias emerged into
nutional prominence, overcoming an unstated prejudice aboul the
South's lesdership role in American design. In the Atlanta showroom (4s
in another design for @ new reception area and entrance to the Herman
Miller factory in Grand Rapids) the architects have drown sensuous,
celligraphic floor plans remimiscent of Zaha Hadid's work; of the
plywood chairs designed by Charles and Ray Eamses for Herman Miller;
and of Smrinen's TWA terminal st JEK girport in New York The
spaces are fluid end light, the result of almost magnetic attrictions
within fields of forces. Materials include raw steel, translucent glass,

maple and teak Moors and stainless steel The spatial richness is confined
anly by the limiling 9 heights in the conventional office-building
structure. AL the perimeter, they have drawn on their work: in
illusionism 10, mask the boundaries with a translucent wall and create, us
in an English park, the sense that the space has no end.

There is, in any architectural time, what Elum calls *the soup”—the
sum stirring total of all the ideas and buildings thal make up the
ambient in which an architect works, Over Lhe Lst decade the
ingredients in the soup have chunged substantially, with a thinmng of
post-modernism and an emergence of a radically transformed
modernism,

While Scogin Elam and Bray’s current work dates back 1o the
Greorgin Power building and to their spatiol experiments in children's
exhibitions, they have been—through their affiliation with the
architzcture school al Georgia Tech and through their own instatiable
browsing—one of the first major firms to drink substantially from the
new soup. This does not mean that they have been directly influenced by
a single: architectural figure or school, but that the whole admixture of
influences had nourished und changed their work—they were, of course,
especially receptive 1o the new thinking that emerged in the late 19704
and early 80s because they had nlready explored muny of the ideas. The
reception building for Coca Cola, though tamed by the corporate
context, already maps in 1983 » course they would subsequently develop.

In the matrix of simultanenous invention and discovery that exists
in todny’s global architectural village, the tssue is nol the anxiety of
influence and invention but whether or nota firm’s work will become
un essential part of the soup. Scogin Elem and Bray iz & young firm, and
there are only & handiuil of freestanding bulldings, but already their
production fepresents work that an inquiring architect today cannot
know, W
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Joseph Giovannini: A eritfc and architect. He warked ar the Los Angeles
Herald Examiner a5 ity architectiire ged urban design oritic from 1979 1o
1953, and then at The New York Times, as a writer on architecture and
design, fn 1989 he feft The Times to praciice architecture and to complete
“The Deconstriccrivists,” 1o be published by Knopl (o early 1900, He
cantinties fo contribate to The Times, G and other publications. B
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Mark Srogin

Brief History

Mack Scogin was born November 13, 1943 in
Atlamta, Georgia, He received a Bachelor of
Architeciure Degree at the Georgia Institute of
Technology in 1967,
He is a Principal at Scogin Elam and Bray
Architects, Inc., Atlanta, Georgia and Adjunct
Professor of Architecture at the Harvard
University Gradwate School of Design. Mr. Scogin
is a corporate member of the American Institute
af Architects and Past Chairman of the Steering
Committee of the AIA National Committee on
Design. He is a founding member and member of
the Board of Sponsors of the Architecture Society
of Atlanta.
Mr. Scogin has received @ number of matiomnal
and regional awards and recogritions for his
work in architecture. His most recent awards
include: a 1989 National AlA Honor Award for
the Clavton County Headguarters Librany, a 1988
Mational ATA Honor Award for the High Museum
at Georgia-Pacific Center, a 1988 “Progressive
Architecture” Award for the design of the WOXT
Headguarters and Radio Broadeasting Facility,
and was chosen as a participant in the 1988
Emerging Voices Serfes of the Architecture League
af New York.
Mr. Scogin has served as adiudicartor for a
number of academic institutions, professional
organizations and design awards programs,
including the Harvard University Graduate School
of Design, the Georgia Tnstitute of Technology,
the New York Chapter AT, the Chicago Chapter
AlA, the San Diego Chaprer AfA, the R.S.
Revnolds Memorial Award, and the “Progressive
Architecture” Awards {1989),
He has lectured extensively at universities and
organizations throughout the U.S.
Frior fo founding Scogin Elam and Bray
Architects, Inc. (originally organized as Parker
and Scogin Architects, Tnc.), Mr, Scogin was with
Heery and Heery Architects and Engineers, Inc.,
Atfanta, Georgia for over seventeen vears. He was
Frestdent and Chiel Operating Qfficer, Direcior of
Design of that organization before resigning fo
JSorm kis own firm fn J984.
His projects furve been featured in many
architectural publications including “Progressive
Architecture”, “Architectural Record”,
Hrehitecture”, “dArchitecture and Urbanism”,
“Assemblage”, and “Art Papers”.
His current projecis include:

The Chmar Residence, Atlanta, Georgla

The Morrow Branch Library, Morrow,

(reorgia

Turner Village for the Candler School of

Theology, Emory University

The Herman Miller Atlanta Showroom,

Atfanta, Georgla

A proposal for an entry building for Herman

Miller, Inc., Zeeland, Michigan

Merrill Elam

The New Visions Gallery for the Bureau of
Cultural Affairs, Atlanta, Georgia

The Buckhead Branch Library for the
Attanta-Fulton County Library System,
Atfamia, Georgia

A Marketing Center for the Landmarks
Grroup. Atlanta, Georgia m

Merrill Elam was born June 25, 1943 in
Nashville, Tennessee, She received a Bachelor of
Architecture ar Georgla Institure of Technology in
1971 and a Masters of Business Administration
af Georgia State University in J983,

She is a Principal of Scogin Elam and Bray
Architects, Inc., Atlanta, Georgia. Ms. Elam is a
corporate member of the American Institute of
Architects, a founding member and past president
of the Architecture Society of Avlanta, member
and past president of the Georgla State Board of
Architects and a member of the board of
Directors of “Art Papers™.

Ms. Elam’s work has received both national and
regional awards and recognition. She has served as
adiudicator for a mumber of academic and profes-
sional organizations, design programs, and has
lectured and taught at universities throughouwt the
LS. She is currently a visiting critic at Southern
California Instittte for Architecture (SCIARC). m

Llovd Bray was born in Atlanta, Georgia in
{951, He grew up near the city center and later
attended Tulame University where the visual
richness of the city of New Orfeans caused him to
become interested in recording images via
photography. He was student president of the
School of Architecture and received the Alpha
Rho Chi award for leadership upon gradiation
with a Bachelor of Architecture degree.

Upon return to Atlanta, ke joined the firm of
Heery & Heery, Architects & Engineers where he
was a project architect and associate. fn [984, he
left Heery & Heery to become one of the founding
principals of Scogin Elam and Bray Architects,
Ine. (originally named Parker and Scogin
Architects, Inc,)

At Seogin Elarn and Bray, Mr. Bray's activities
include participation in design, organization of
project activities, construction contract
administration, business marters, and
photography of the firm's praojects and models,
Mr. Bray has been active in the Architecture
Society of Atlanta where he served on the Board
of Sponsors as Vice Chairman in 1988 He has
also served on the Board of the Associates of the
Atfanta College of Art. He is currendly directing
the Atlanta installation of the Berlin Architecture
Exhibit of the IBA for November 989,

From time to time Mr Bray lectures and serves as
Jurar at schools of architecture and for design
awards programs. |

Liwved Bray






