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Campus Scale
in the Age

of Behemoth
Buildings

T's a very particular historical moment that we're
in,” said Columbia University’s president, Lee C.
Bollinger, last month at a forum in New York or-
ganized by the American Academy of Arts and
Sciences. Universities are extraordinarily success-
ful institutions “with an imperative for growth.” he said,
adding: “Most universities seem to grow a million square
feet a decade. Two million is not unusual. It's not unthink-
able to have a Columbia of 100,000 students a century from
now.”

The topic of the forum was universities as urban planners,
and Mr. Bollinger went on to talk about the relationship be-
tween city universities and their neighborhoods—a topic
particularly important to Columbia, which hopes to expand
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to 18 acres near its century-old Morningside Heights cam-
pus. No urban university today could build a gated, walled
campus like the one in Momingside Heights, he said. “Now
you need glass and transparency and color. Streets must re-
main streets.”

What worries him, he said, is whether a university can
build in a city and retain the feeling of a campus. “I think the
essence of a university requires a sense of community, and
that's physical space,” Mr. Bollinger said. *The problem is,
you also need laboratories.”

And laboratories today are big—almost too big to fit into
the ideal of the pedestrian campus, whether urban or not. No
new lab could be squeezed into the floor plan of the build-
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Ontario College of Art and Design’s Sharp Centre
towers over the college'’s main building
and makes the institution’s presence known
on “a nondescript little side street.”

U. OF CALIFORNIA AT BERKELEY

Continued From Page B2
street that you'd have no idea there was an art college
onit.”

When planning for the expansion began, Mr. Cald-
well says, the college expected to build on a small site
beside the main building that was being used as a park-
ing lot. After hiring Mr. Alsop and Robbie Young +
Wright, however, the college was surprised to find the
architects thinking far outside the box—not to mention
outside of fiscal reality. At one point, Mr. Caldwell says,
the architects thought of putting three separate 21-story
buildings on the diminutive parking-lot site. “The table-
top idea grew out of the three towers—they grew a hor-
izontal piece, and then the towers went away.” he says.
The initial plan for the tabletop showed it stretching the
length of the block. but that would have required put-
ting legs through the oldest part of the main building, an
idea that proved impractical.

As built, the tabletop consists of two 28,000-square-
foot floors housing classrooms, studios, modest faculty
offices, and. on the back side of the building, a student
lounge with spectacular views of the small but much-
loved Grange Park. Users have no sense of being in a

A Controversial Library
Amid Architectural Hodgepodge

BY SCOTT CARLSON

BERKELEY, CALIF.

OHN H. ROBERTS, the head of the music library at

the University of California campus here, says he

was leaving the Jean Gray Hargrove Music Li-

brary one recent evening when he saw two archi-

tecture students standing out front, arguing about

the trapezoidal, slate-clad building. She loved it, he hated

it. “Nothing is symmetrical,” he complained as they ar-
gued.

The new music library, it seems, is nothing if not

controversial here at Berkeley. The building’s fans say

that despite a limited budget of about $10-million, the

29,000-square-foot building makes a strong impression
on a difficult site, Its detractors say it makes a strong im-
pression of the worst kind, although few want to say
that on the record.

“This campus, politically, is very liberal. Design-wise
it is very conservative,” says Frederick S. Yasaki, an
architect who supervises library-building projects at
Berkeley. “People just hated the building.” He’s one of
its fans. “I think in that location it is very appropriate
because it marries the hodgepodge of architectural
styles in that area.”

The Hargrove Library sits on the west side of the so-

building suspended above another building. Only in a
few places do the massive internal trusses that support
the Sharp Centre show through its walls. Windows of
various sizes occur at different heights—some nearer
the floor, others closer to the ceiling,

The windows fit nicely into the Sharp Centre’s lively
exterior. Both the sides and the underneath have what
Mr. Caldwell calls a “pixelated” pattern of black square
spots of several sizes against a white background. The
spots were originally supposed to be colored, but the
cost was prohibitive, he says. Making the spots and win-
dows different sizes, he notes, was Mr. Alsop’s way of
disguising the structure’s large scale.

An important benefit of lifting the Sharp Centre up
so high is that doing so preserved the park views of con-
dominiums on the opposite side of McCaul Street—the
underside of the table is level with the top of the condo-
minium building. Despite the noise and disruption
caused by constructing foundations for the legs, Mr.
Caldwell says the college’s neighbors like the new build-
ing. And it didn’t cost much more than a traditional
building would have, he says, adding, “It’s a very con-
ventional structure stuck up on stilts.” =

called arts quad, surrounded by vastly different struc-
tures. The heavy, Brutalist architecture building towers
across the quad, while a Spanish-style music-school
building and a mundane modern arts-school building sit
on either side. The design firm, Mack Scogin Merrill
Elam Architects, of Atlanta, dealt with the eclecticism
of the quad—and, really, of the whole campus—by
blending inspirations from all the buildings nearby.

The library is an off-kilter box, with its foundation
level oriented on the city’s grid and its upper two levels
twisted slightly to align with the original grid of the
campus. The building has dark seams, louvers, and clear
and amber windows forming geometric patterns that
some architecture critics have likened to Piet Mondri-
an’s paintings. A slate craftsman, brought all the way
from the Northeast, was hired to dress the building in its
rocky green scales.

Merrill Elam says the slate shingles echo the old
wood-shingle-style buildings on the campus, like the
nearby Faculty Club. Colored-glass windows in the
nearby music building inspired the colored glass in the
library. The provocative modernism of the building re-
sponds to the modern structures around it. The sign for
the building is on a low conerete arm that reaches out to
the music building. (It was meant to be a bench for visi-
tors, but budget cuts took out the seating area.)

Walking inside, a visitor passes underneath an ex-
posed support beam, through glass doors, and into the
lobby. Sunlight pours in through a far window. A read-
ing room and listening room, both encased in glass, are
immediately on the right. Dark cherry wood covers the
first several yards of the floor, but elsewhere the floors
are mostly polished concrete—Mr. Yasaki says the
wood floor was laid down after a subcontractor made

Colored glass and window louvers in the

U. of California at Berkeley’s Jean Gray Hargrove
Music Library remind some viewers

of paintings by Piet Mondrian.
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sloppy cuts for expansion joints in the concrete. Match-
ing wood is also featured in lockers and cabinets in the
entryway.

The wood was an attempt to warm the building’s oth-
erwise cold, industrial aesthetic. The ceiling is bare and
painted white, as are the exposed beams, metal shelves,
and other hardware in the building. The stacks are in
the basement, and cuts in the floor have been made so
the building can accommodate compact shelving some-
time in the future.

Harrison S. Fraker Jr., the dean of the College of En-
vironmental Design, looks out on the library from his
office window. “The building needed to stand up on its
own to the dissonant number of architectural vocabu-
laries around here,” he says. “What I like about it is that
they bring a very contemporary interpretation to the
picturesque Arts and Crafts references and a very so-
phisticated and clever solution to a very difficult pro-
gram.”

Edward A. Arens, director of the Center for Envi-
ronmental Design Research, works across the quad
from the library, too. He complains that the louvers,
some of which are on the north side of the building, do
nothing to shield glare from the sun, that the windows
will be a maintenance hassle, and that the ventilation in
the building is inefficient. In terms of aesthetics, he says
he is “tolerant of many whimsical things” in architec-
ture, but he chuckles when he thinks of a sign students
made depicting the building as a boxy motor home,
pulled behind a truck.

“When you look at other libraries around the cam-
pus, they are pretty grand, and this thing isn’t,” he says.
“It’s symptomatic of a thoughtless architecture, which is
all over the place. I find it distressing that it is in Berke-
ley and that it is right in my field of view all the time.” »
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usual combination of Prairie School and Arts and
Crafts influences. It is one of three buildings on

the campus that make up a historic district listed
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