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STANLEY KAUFFMANN ON FiLMS
Men at Arms

SOLDIER, ALL ALUNE,

climbs the top of a moun-

tain on Iwo Jima. The sum-

mit 15 wide terrain scarred

by battle, The field is de-
serted. The soldier s bewildered. Then
we see the same man years later, now
white-haired, waking from a nightmare,
comforied by his wife be-
side him. Thus two ele-
ments of this Alm are fixed
al once: the time planes and
the haunting.

These are the lirst min-
uies of Fracs oF Our
Farners, Clint Eastwood's
new film about the battle of
Iwo Jima in 1945, When word came of an
Eastwood film on this subject, the hlood
didn't exactly freeze. but it did become
tepid. Did the twenty-first century really
need another gung-ho tale of World

far 117 Eastwood’s reply is no. His film
is crammed with physical horror and
courage in crisis, but the intent is nol
mere replication of battle. Under the
carnage, Eastwood is searching for some-
thing deeper than details.

What is collaterally almost as inlerest-
ing as the film itself is the fact that this
searching is going on. This picture about
the effects of war, short and long range,
comes from an actor-director who earned
i lurge part of his reputation by killing.
Yes, he made The Bridges aof Madison
County and Mvsiic River and Milfion
Dodlar Baby and other exceptions, but
the Eastwood persona grew through
those Westerns in which his quasi-mystic
figure settled people’s hashes, as well
a5 throogh the Dirty Harry series The
mun who fixed his Magnum on a crook
as he incised the phrase “Make my day™
on American famasy is the man who
directed Flags af Our Fathers.

The battle for the island of Tweo Jima s
a prime site for Eastwood’s concern. One
island after another —including Midway

FLAGS OF OUR
ERS

and the Solomon [shands—had been se-
cured as stepping-stones. toward the in-
vasion of Japan., By February 1945, the
United States Army Air Forces argoed
that lwo Jima, only eight square miles in
size but situsted just 760 miles from
Tokyo, was essential as & relueling station
for hombers Well aware of this the
Japanese forces fought even
more fiercely,. There were
220N Japanese soldiers on
this Little patch of ground—
which, as the film savs, was
considered part of Japan it-
self and therefore holy —and
they had been ordered to die
riather than surrender. In a
month of intense fighting, 18,000 Japan-
ese and 6,000 Americans were Killed. Out
of this massive slaughter arose an inci-
deni that Eastwood uses as a speculum
for moral inguiry. But before he gets toit,
he gives us the invasion itself

The picture is spectaculur. The assaull
an Iwo Jima was shot in Ieeland, which
has black sand similur to the Japanese
island’s The naval approach, the dozens
of troopships and warships stretching
cceanwide, the waves of landing craft—
all are of course available now by digital
means, bul even digital means can over-
whelm. The combat scenes give us shiver-
ing clarity about the Irag-worn term “em-
bedded.”™ And the long battle is braided
with numerous sequences back home, al
VIIOUS Points in lme.

All this vast imperium was under the
hand of a0 man who is now seventy-six.
The co-producer was Steven Spielberg,
who made the unforgettable D-day open-
ing of Saving Privare Ryan;, presumably
Spielberg could and did advise, But there
15 no reason to think that Eastwood did
not shoot every frame and construct the
plcture as he chose,

The sereenplay, by Willinm Broyles
Jr.and Paul Hagms, is based on o book
by James Bradley ond Ron Powers

Bradley is the son of one of the men who
raised the flag on Iwo Jima—we sée the
s07, 4 grown man, from timée (o time in-
terviewing people. The film is centered
on the famous photograph of the six ser-
vicemen raising the flag on the summit of
a mountain, then moves from it to Amer-
ica then and America now, and then back
to Iwo Jima. The screenplay does not
skimp the staginess of the Hag-raising (it
was done twice for a photographer), but
there 1s no touch of cymcism toward the
men who did it, only a steady view of the
incident as part of the flow of history The
Eastwood masculinity is now seen in this
context. That makes it both stronger and
more proportionate.

Three of the men involved in the pho-
tograph are sent back to the States in
19435 1o help in a bond drive. Under the
steely hand of a government manager,
they are put through vaudeville paces at
a4 number of rallies, each more brassy
than the last. At one banguet, each diner
is served an ice-cream mold in the shape
of the photograph. (“Chocolate or straw-
berry?™ asks the waiter.) Bereaved rela-
tives also appear, naturally guite differ-
ent in tone. One of the three soldiers is an
Indian, as they were still called, named
Ira Hayes, who is constantly being teased
about squaws and the reservation, and
who has a berserk episode when a bar
refuses to serve him. (In 1961 Tony Cur-
tis gave a grim performance as Hayes in
The Ouisider, which detailed the fate of
the veteran who had the bad luck not to
be Caucasian.)

Eastwoaod, with his editor, Joel Cox,
has woven a texture of reciprocal lights
and glints. Throughout the film East-
wood slams the factunlity of combat
against attitudes toward it, even among
those who think they are sympathetic.
In order to deal with this gigantic event,
to package and handle i, the govern-
ment und the public put the word “hero”
in play. The soldiers and marines who
were there were courageous past belief,
but heroism was not on their minds
They fought and survived or didn't. One
of them says, 1 just Kept trying not to
get killed,” which he knows is insuffi-
cient yet is all he can sayv. Beneath all the
action and attitudes is an implied recog-
nition of war as ingrained in human

genes. Eastwood seems to be saving
that, before and during and after war,
itis a constant referent.

Adam Beach, to put it practically, has
the best role as Ira Hayes and fulfills i,
None of the other choracters is deeply
developed, but Ryan Phillippe and Jesse
Bradford tell some truth. The cinema-
tographer, Tom Stern. has mastered what
has hecome o new. palette: the battle
scenes could almost be in black and
white, except that they are not, And the
civilinn clothes of 1945, especially the
women's, are touched with only enough
color to keep them from being parodic,

We must wonder why Eadtwood {and
Spiclberg) decided to make this film in
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the midst of a war that, for many of us,
1% savagely satrizing wir even as it mur-
ders along. Flags of Cur Fathers could
nol have been imtended to dramatize &
just war, World War 11, in comparison
with Irag: the paolitical buckground in
1945 is never mentioned. Perhaps it
was 10 remind us, ultimately, that a film
about combat is even at its most veristic,
only a film, which we watch in comfort.

Eastwood and his questions are not
finished. Simultaneously with this film
he shot a film about Iwo Jima [rom the
Japanese point of view. ( Two films at the
same time—hy a director in his seven-
ties. ) 11 arrives next year, nol a moment
106y S001. |

SARAH WiLLiAMS GOLDHAGEN
ON ARCHITECTURE

Dorm Art

HANDFUL OF CONTEMPO-

rary architects, some wide-

Iy known and others less

so, are challenging the pro-

fession’s penchant to prize
the practice of architecture away from
both landscape architecture and urban
design. The three professions require dif-
ferent (if overlapping) bod-
ies of knowledge: architects
must account [or structural
dynamics, while landscape
architects and urban design-
ers need not; landscape ar-
chitects should understand
plant materials and regional
ceologics, while architects
need not (at least not nee-
essarily): urban designers
need a better grasp of how
land-use laws and municipal policy con-
strain design possibilities than do archi-
tects or landscape architects. Stll, in spite
of thesie and other obstacles on the path
of broad vistas, some architeets, through
collaboration, self-education, or simply
force of will, are determinedly pressing
bevond conventional boundaries to learn
from their professional Kin,

For evidence of this intermeshing of
architecture, landscape architecture, and
urban design, consider the college stu-
dent or recreation center. An ever morg

[ Than

CAMPUS RECREATION
CENTER, UNIVERSITY
OF CINCINNATI

Maun
May

LULU CHOW WANG
CAMPUS CENTER,
WELLESLEY COLLEGE

frequent and prominent addition to
American institutions, the architectural
und functional merit of these new stu-
dent centers obviously varies. Two re-
cently completed ones stand out: the
Campus Recreation Center at the Uni-
versity of Cinemnati: by Thom Mavne of
the Santa Monica-based firm Morphosis,
and the Lulo Chow Wang
Campus Center al Welles-
ley College, by the Atlanta-
based Muack Scogin and
o) Merrill Elam.

A student center, even
sometimes o student recre-
ation center, is almost by
definition a grab bag of a
building. In addition to its
core functions, which typi-
cally include some sort of
cating establishment, offices for student-
run organizations, and areas for study,
administrators 1oss in functions that do
nol guite (it elsewhere on campus, which
might include any combination of book-
store, post office, gymnasium, conference
rooms or classtooms, and other lurge
spaces for campus events This typical ag-
glomeration of uses cin militnle against a
sculptural or monumental design —what
architects call an “object in a feld.” a
strking and easily wentifiable building,
ustally distinet from its surroundings. The
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object-in-a-ficld approach very often dri-
ves Lhe design of museums, opera houses,
city halls, and the like —more established
building types that, not by coincidence,
tend o dominate public discussions of ar-
chitecture and the city.

In the student centers recently com-
pleted by Mayne and by Scogin and
Elam, the architects grappled with this
building type’s sometimes contradictony
and indisputably complex demands by
eschewing the object in a fiekl. These
architects have shaped their designs less
around the built object and more around
their building’s users: people, sentient be-
ings who are at times stationary (lying,
sitting, standing), a1 times ambulatory or
even crcumlocutory, who move through
and use imterior and extenior spaces while
prospecting others inside and out.

Muost architects seck and sometimes
struggle in the design of a project to inte-
grate the extenior image with the inter-
nal functions Lisually one or the other
set of concerns predominates Though
the Cincimmati and Wellesley Centers
viry greatly in budget, context, and de-
sign sensibility, considered logether they
demonstrate the virtues of resolving in-
ternal and external demands by giving ut-
most priority in design to the experiential
perspective of a building's users These
buildings heighten their users’ awareness
of sensory impressions as well as spatial
sequences and prospective views— what
the American architect George Howe
called the path of the feet and the eyes.
Even in their large spaces. these buildings
celebrate small-scale ineident, quatidian
human experience

AYNE'S RECREATION CEN-

ter is one of the latest pro-

jects to be completed in the

University of Cincinnati’s
Extreme Makeover, which began in 1989
and continues seventeen years and maore
than $1 billion later. The university's ad-
ministrators, hoping to wrbanize and to
attract boarders to a largely commuter
campus, first adopted a curatorial ap-
proach, eollecting edifices by signature
architects such s Harry Cobhb, Peter
Eisenman. Frank Gehry, and Michael
Ciraves. In 1991, George Hargreaves, a
talented, internationally known land-
scape architect based in San Francisco,
was brought in o rationalize this piece-
medl strategy with a new campis master
plan, Hargreaves developed n superbly
countermiuitive long-term strategy, pro
posing that o centrally located but under-
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used part of the suburban campus would
become a contemporary improvisation
of an lalian hill town, a dense nexus of
constant pedestrinn activity,

Hargreaves's master plan centered
on the tight packing of three buildings —
the existing Tangeman University Cen-
ter and Lab, which contains the campus
cafeteria and bookstore (renovated by
Charles Gwathmey of Gwathmey Siegel
of Mew York City):a Student Life Center
{eventually designed by Buzz Yudell of
Moore Ruble Yodell of Santa Monica),
which houses offices for student organi-
zations; and Mayne's Campus Recrea-
tion  Cenler—on an  Unprepossessing,
sloping plane of parking lots surrounding
the concrete monolith of a football stu-
dium. The three buildings would create
a central “Main Street”-like spine, a
steep terraced paved walkway that termi-
nales in a large open courtyard, of which
one corner s Hargreaves's Sigma Sigma
Commons, & mannered garden ol Ler-
raced planes onto which an intriguing
collection of differently sloping grass.
and step-covered pyramids appear to
have erupted

Mayne, Gwathmey, and Yuodell, to-
gether with Hargreaves, hammered out
a unity-within-heterogeneity concept for
their designs, whereby each architect
would employ o common geomelry und
palette of malerials but was otherwise
free to individuate his project, including
its stvle. For Mayne’s Campus Recrea-
tion Center, the program included a
112-suite dormitory, o ground-level con-
venience store, @ 160-seat stadium-side
restavrant, additional grandstands for the
stadium, the stadium scoreboard, a 400-
seal cafeterin, classrooms, rest areas. and
extensive athletic facilities: six basketball
courts, an Olympic-size swimming pool, a
leisure pool, a 17,000-square-foot fitness
center, & four-lane running track, and
only the campus jocks know what else.

Mayne asserts that the Recreation
Center is “the most complicated build-
ing™ he has ever designed. Coming from
a long-practicing architect known lor
the complexity of his buildings, that is
saying something. Even more intriguing
is that Mayne decided that the Center
should be what architects call a “back-
ground” or “labric” building, which is the
antithesis of the object in a tiekd. In this
modest aspiration to create a building
deferentinl to its surroundings, Mayne
succeeded. which is an extraordinary ac-
complishment given the project’s aston-
ishing  1000-oot-long.  350,000-square-
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foat heft. He realized that the site’s
highly various extenior aspects—1the all-
Amencan football stadium to the south;
the Americanized Dalian hill 1own 1o
the east: and the urbane contemporary
garden to the north—as well as the
program’s functional groupings made it
prudent to regard the enormous project
as five distinet but interwoven buildings
under an only fguratively single roof,
{Breaking up the program also helped
Mayne Lo establish o human scale for the
project.) Working within the budgetary
constraints, Mayne created o low-slung,
wavy-roofed polygon that combines pro-
jecting volumes supporied by concrete-
clad columns with large expanses of
metal-panel and plate-gluss walls, which

Such formal collisions are common in
high-end contemporary design (works by
Zaha Hadid and Daniel Libeskind come
to mind): but unlike the colliding, angu-
lar, muscular forms by these and other
architects, Maynes chaos is controlled
nit by the composition of the exterior
or by some private conceptual sysiem,
but by his projections of how people per-
celve, move through, and vse the build-
ing’s exterior and interior spaces, and
how his building relates to the nearby
structures and the natural circumstances
of their shared site. Thus the stadium-
side restaurant and grandstands, used poi-
marily during football games, are seem-
ingly disconnected from the complex
curves and projecting sunserecns of the

Campus Recreation Center, Unfversity of Cincinmati

are compositionally contained within the
curving, tilted, projecting planes of the
perforated metal sunscreens,

ESTHETICALLY, MOST OF THE

materials are unfinished in-

sicde and out, and the structur-

al system, comprising a succes-
sion Of massive steel trusses, is exposed.
The atmosphere is gritty, tough, and wr-
ban. Qutside, muted grays predominate:
sofl bluish-gray  metal. light-reflecting
aluminum, tannish-gray concrete. Inside,
purplish-black finishes in the dimng and
athletic facilities create the unexpectedly
chic atmosphere of a goth-imspired health
club, This is o skillful, tough-as-nails com-
position of muscular volumes and planes,
some curving, some angular, often collid-
ing one against the other.

recreation center, dormitory, and class-
rooms. The “Main Street” facade, which
opens into the recreation center and cafie-
teria, differ in color and form from the
dormitary block, which is an aluminum-
clad rectangular prism rased off the
ground and skewed off axis to offer in-
habitants views onto the garden below,
The Center's curving facade presses
toward Yuodell’s Student Life Center,
dynamically compressing Hargreaves's
multi-level, semi-sheltered pedestrian
Main Street. Both Mayne's and Yudell's
buildings offer protected outdoor spaces
Yudell opted for & traditional arcade,
while Mayne offers users n wider and
more unusual range of experiences. The
building’s projecting metal screens and
canfilevered portions work in synergy
with the pedestrian walkway onto which

it faces 1o create articulated eddies of en-
trywavs, covered seating, and larger gath-
ering urcas In Main Street, architecture,
landscape architecture, and urban design
intermesh 1o create multiple passages
of generously proportioned steps that
double as outdoor areas for lazing about.
Resting !,!l.'!ﬂ:\ are also scattered over
embankments and retaining wulls.
Mayne's decision to think of the Cen-
ter as five interconnected buildings en-
abled him to distribute its internal func-
tions so that the building offers all the
variety and provocation of serendipitous
suciil encounters offered in the best ur-
ban public spaces. Programmatic ele-
ments butt up ogainst and sometimes
ram mto one another, or arc so loosely
distributed as to open up amorphous,
plaza-like spaces [or meeting or rest, In
the cafeteria, one canted, glazed wall
projects the user midair into the multi-
story basketball court arena, isell as
large as i football field, with a four-lane
track suspended from its ceiling. In some
of the building’s smaller spaces, ceilings
swoop down to a polite single story. En-
tering the arca devoted to aguatics, ong
comes upon a swishing water wall that

“If there's one intellectual
topic that's starting
to blaze red hot, it is

the relationship between

scionce and religion.™

The feliowship, funded by the John
Templeton Foundation, enables up
to twahee print, broadcast, or anline
journalists to pursue an Intensive
two-month course of study in issues
of science and religion. The program
Includes three weeks of seminars at
the University of Cambridge In the
UK, featuring eminent authorities in
the field. Fellows will be pald a stipend
In addition 1o travel expenses to
Cambridge
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introduces a skylit interior plaza. In one
direction lie the swimming pools; in the
other direction is o daylight-filled gluzed
shaft protecting a forty-foot-high climb-
ing wall. Swimming and climbing be-
come the spectacles that they in fact are,
but the swimmers and climbers are al-
forded enough separation that they will
not feel like animals in a circus ring.

‘nlking into these and other such areas
in the Cenier, one can imagine students
checking each other out as they swim,
shoot hoops, eal. work, relax, or work on
their abs

T WELLESLEY CoOLLEGE,

Scogin and Elam, like Mayne,

collaborated with one of the

nation's leading landscape ar-
chitects, in this case Michael van Val-
kenburgh, a pifted practitioner based in
New York City who isin the prime of his
curecr. Wellesley, an elite; all-female col-
lege in Massachusetts, hired van Valken-
burgh in 1998 o devise a new campus
masier plan, He sugpested overhauling
the campus’ neglected northwestern por-
ton, which reguired removaling more
than thirteen acres of soil, restoring a

The feilowship seeks to promote a
deeper understanding and & mone
Informed public discussion of the interface of sclence and religion, Polential areas of study

inchude comparison of the methods of science and religion, neuroscience, cosmology, quantum
uncertainty, and spirituality and health,

The application deadiine is Friday, December 15, 2006,
For more Information, or to sapply for the fellowships, go to the wabsie www.templeton-cambridge.org

UMind-stretching, eye-opening enlightenment.
The best kind of enlightenment. I came with

answars and left with questions.

5 -

wetlands that had run dry, and redesign
ing this large expanse of land stretching
from the main entrance (o the promi-
nently situated Lake Waban below. He
also recommended adding a studeni cen-
ter, a much-needed parking garage, a
small shop, and a headguarters for the
campus police,

Arguably, Wellesley's main architec-
tural attraction is not architecture at all,
but its hundreds of acres of sublimely
bucolic, listorically resonant park-like
landscape leaturing forested hills, mani-
cured gardens, rolling lawns, meadows,
pastures, i bolanic garden, and the lake,
designed. among others. by Frederick
Law Olmstead Jr. A hundred-year suc
cession of distinguished architects, n-
cluding Ralph Adams Cram, Paul Ru-
dolph, and Raphael Moneo, designed
the campus’s buildings, which, albeit of
high quality, sit in demure quietude, often
simply punctuating critical moments on
the land,

In this blue-chip elysian setting, Sco
gin and Elam, with van Valkenburgh,
selected a site directly facing the cam-
pus’s mam public entrance. In less skilled
hands, or in the hands of practitioners

Wil Saletan, Shale
2006 Templeton-Cambridge Feflow

4The Templeton-Cambridge fellowahip was a
fenst of great minds—a gift of time, ncceas,
and challenge that will influence what kinds
of questions I ask for years to come. Eare is
the experisnce that so exceeds expectations.™

Cathy Grossman, LISA Today
2005 Tempieton-Cambridge Fellow

Applicants must demonstrate an interest in the field, onginality of thought displayed in previous
writings, and a superior record ol journatistic achievement. The awards are open o journalists
with a minimum of three years” experience, though priority will be given to mid-career and senior
jousrnalists, The fellowship program is looking for journalists who show promise of making a
significant contribution to the public’s understanding of the complex issuas In the field
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with minds less open to intense collabo-
ration, this choice could have proved
highly problematic: its muin prospect was
o matter-of-fact paved road leading 1o
the main campuos, and it abuts o large and
noisy chilled-water plant. The program
made the task still more complicated.
Wellesley sought, m addition to s
checklist of functions (gathering spaces
of various size and disposition, cafetena,
post office. bar. and so on), an eye-
catching landmark that would hecome
the community's cenler —yel the college
insistently conceives of ils community,
Emersonian-style, as composed
of sell-defiming  individualists.
This commission was perhaps
the greatest challenge of the
architects’ career (though the
budget was very generous). and
it brought out the best in Scogim
and Elam. who are widely re-
spected in professional circles
but, unlike the Pritzker Prize-
winning Mayne, not architee-
tural houschold names, Or ol
yet. The Wellesley Cenler is
spectacular, and more,

Scogin and Elam's Campus
Center proliferates with front
doors. One faces the campus
aute: entrance. and  parking
garage; another opens anto the
path toward main campus: a
third offers a slow, winding
procession from Lake Waban
through  van  Valkenburgh's
massively reworked, quietly
monumentalized  landscape.
The huilding is clad in large
expanses of plate glass and an
earthy combination of copper
plates and layered tiers of
bluish-gray,  maroonish-red,
and grayish-black slote. This
rich but muied paletic compliments,
without mimicry, the nearby hrick-clad
Crothic revival buildings

The Center's north lacade is slung low,
largely opague, and oriented horizontally
(a couple of set-back clements on the
roof project vertically), while the south-
cast campus-side lagade stretches sky-
ward in a glass display of the building's
four stores. From the top Noor, one nar-
row, angling volume projecls over o
ground-level courtvard, as if the building
were craning il neck to offer users the
very best of its many excellent views. On
the opposite side of this cragegy projec-
tion, u concrete staircase ambles in wide
platforms and low-slung risers down four

ik URELE Y
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stories townrd Lake Waban—a perfect
spot on a warm day for reading. sunning,
or simply walching trees,

A long bridge threads through two of
the Center’s main entrances, both on the
second floor, This processional sequence
estihlishes a human scale to the building
while revealing its four-story hefi: under-
neath the bridges. at ground level, is a
sloping. bamboo-filled courtyard by van
Valkenburgh. Inside the north entrance,
one faces a short, dark corridor offering
an enjovably tangled variety of possibili-
ties: the user may move up, down, frontal-

Lol Chrarar Wang Carmpus Center, Wellealey College

ly, or diagonally, or pivol sharply 1o the
left. The lnst choice leads through a short
passageway edged in wooden lockers
polka-dotted with circular lights; the ceil-
ing al the end of this passageway stretch-
es up o an angular arrangement of par-
tially glazed spaces on the building’s
fourth floor. Here, one is again offered
choices as 1o where pext to proceed (post
office, seating area, outdoors), all pivor-
ing around a staircase, which is enclosed
in glass on all sides as it wraps around
an open lightwell that allows rain and
snow Lo fall inside. An adjacent gliss-clad
fover deposits one back outside onto Lhe
bridge, which ramps down toward the
main campus. This outside-inside-outside

sequence is just one of the many light and
witly louches ane finds at the Center, in
this case a playful allusion to the far more
heroic ramp  bisecting Le Corbusier's
Carpenter Center for the Visual Arts at
nearby Harvard.

Up. down, across, in, around: one is
offered many colorful, different, and
sometimes amusing choices about where
and how 1o proceed while at the same
tme wvisually prospecting still other
spaces, The building is & large four sto-
ries of exuberantly composed, liberally
glazed, small- and medium-scale, indoor
and outdoor, compressed and
soaring moments and path-
wioys It equals and perhaps
surpasses some of Koolhaas's
projects in sectional complexi-
ty, but here the tone Is more
buoyant than rome The pro-
ject offers a range of spaces,
some serene (views onto the
lake, wood-veneered walls, a
large fireplace, a grand pinno),
others plavful [amoeba-shaped
sealing in-a high-traffic area,
as if to suggest that in the soci-
ety of others one’s identity be-
comes fluid). In a womb-like
bar on the ground floor, walls,
ceilings, floors, bar, furniture
are all a high-gloss. pulsating
red (this 150 women's college,
after oll). From most places
in the building one catches
glimpses of other parts of the
building, inside and out, or
bamboo-filled gardens, or pas-
toral vistas beyond.

Like Maynes Cincinnati
Center, the Wellesley Center is
an enormously complex build-
ing. Deciphering its plans would
make almost anybody feel di-
rectionally challenged:. But as in the
Cincinnati Center, the Wellesley Center's
apparent lack of system is only skin deep,
because people inhabit not architectural
plans or digital environmenis but spaces
Scogin and Elam’s dazzlingly complex
arrangement of vared views and spaces
opens the building up to all manner of
clerestories, skylights, lighiwells, and win-
dows ol varied shapes, types, and sizes.
MNatural light falls into every one of ils
four loors. The architects modulate, con-
trol, and intelligently manage this bril-
liant abundance of natural light; it is an-
other compositional tool by which they
shape their highly particularized and
variable spaces To move through the

i

Center 18 to explore a world of possible
landscapes One needs o discover this
building slowly and repeatedly, over sea-
sons, days and hours

ENTHER BUILDING 1S WITHOLU

Maws. Mayne chose. inexplica-

bly, 1o differentiate the dormi-

tory from the rest of the com-
plex by using slit-like windows that are
[ar too narrow and fll-placed w offer any-
thing more than badly skewed glimpses
of the commons outside. In places
Mayne's dark inferiors become oo dark,
engendering o lugubrious atmosphere
that is out of keeping with the building's
bustling, urbun tone, This somberness is
neither overcome by the cool Nuorescent
lighting nor alleviated by occasional sky-
lights, which are haphazordly placed.
Mayne's olfice reports that the stafl put
rool plans down on the floor and splai-
tered them, Pollock-style, with paint 1o
determine the skylights’ locations. (T
members of the design team: this may
indicate a design process of playful abun-
don, but to me it sounds like a sopho-
muoric and perhaps sleep-deprived act of
desperation wrought by an impending
deadline.) Whereas elsewhere the Cin-
cinnat Center’s design only appears ran-
dom, here it really is random, and the
building sulfers for it And Scogin and
Elum’s building is ar times overwrought,
its surfeit ol high-end materials and pre-
cious details so lavish that one nearly
blushes at ns extravagance. [ts plans are
s0 complex that navigating the building.
which s relutively small, can be confus-
ing. This is & building in which it is loo
casy to get lost,

Some people will not like Mayne's
and Scogin and Elam’s buildings for
another reason, which is that they seem
so compositionally uncontrolled, Their
forms and their volumes do not emerge
cither from classicism or from one of
the more familiar, more absiract svstems
by which contemporary architects tend
to manage form: structural expression
{ Norman Foster’s Hearst Tower), the ex-
igencies of building construction { Renzo
Piano’s Whitney Muscum project), con-
ventional geometries (SANAA's glass
pavilion at the Toledo Museum of
Art), or the bending, lolding volumes
made possible by computer-aided design
and manufacturing (nearly anything by
Frank Gehry or Foreign Office Archi-
tecis). Owing to the apparent fack of a
system puiding, controlling, and manag-
ing the Cincinnati and Wellesley Cen-
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ters’ lormal compositions, what many ar-
chitects will see when they look ar either
of these two buildings is a mess

The buildings differ greatly in their
physical surroundings, styles, and aes-
thetic sensibilitics, but they rely on a
common conceptual system. The syslem
is invisible. 11 can neither be mapped in
two dimensions nor caplured in & photo-
graph. It is an experiential approach to
design whereby the architect assumes
the point of view nol only of the project's
specified users bul, more generally, of
any individual, imagining how he or she
stands and moves on the ground; per-
ceives and expeniences landscape, space
and prospective views; and registers ma-
terinks and compositions through the il
ler of sensory and visual associations and
memories. And the architect does this
for the landscape and the building, and
then for the building and the landscape
as they are integrated, intermeshed, and
in tension with each other,

In mself. this approach is nol new.
It wriginated m o phenomenologically
informed strain of modemism that was
developed by some of the twentieth-
century’s greatest architects, including
Alvar Aalto, a Finn who died in 1976, and
Hans Scharoun, a German who died in
1972, (Mayne’s approach is deeply remi-
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niscent of Aalta’s buildings lor the Paly-
technic Iostitute i Otaniem, and Scogin
and Elam's largest pathering space re-
calls Scharoun’s celebrited Berlin Phil-
harmonie. ) Aalto and probably Scharoun
(and, at least indirectly, their many suc-
cessors) were influenced by carly twenti-
eth-century  expenimental  psvchology,
which posited that human experience
and cognition, including one's experience
and pereeption of one’s enviromment, is
radically embodied and cannol be under-
stood outside that cognitive frame

Mayne and Scogin and Elam work
from this strain of modernism, develop-
ing and deepening it by integrating their
buildings with the surrounding environ-
ment, natural and social. Their projects,
taken together, suggest the darlingly
multifarious possibilities open 1o contem-
porary-architects who adopt this embod-
ied perspective of the user in g genuinely
colluborative, interdisciplinary method of
design. Architecls who hear the call of
these buildings, who either alréady are
explonng or will come to explore the pos-
sibilities mherent in such an approach,
will not produce a recognizable new style
It is unlikely that they will even become
an identifiable “school,” But they might
mike some more buildings as unusual,
humane, nnd good as these. m

Persecution and
the Art of Healing

Evrore's Puvsician:

T Variouvs Lire oF Sin
TheoporE pE MavERNE

by Hugh Trevor-Roper

( Yale University Press, 438 pp., £35)

OR MOST OF HIS LIFE, ADRA-
ham Portaleone, like his father,
served as medical doctor to the
Gonzags Dukes of Mantua,
in the late sixteenth and early
seventeenth centuries. He studied medi-
cine at Padua and Jewish texts in Bolo-
gna, Paduoa, and Mantua, During the ear-
lier part of his carcer he had to fend off
repeated attempis by the bishop of Man-

tui Lo ruin him by enforcing the decrees
of the Counter-Relormation forbidding
Jewish doctors 1o treat Christians. {His
close tes 1o the Gonzaga seem 1o have
spared him.) Later he tomed to writing.
publishing o Latin treatise on gold from
o bermetic-chemical point of view, and
then, not long before his death, an anti-
quarian encyclopedia in Hebrew, in
which the description of the Temple and
its service served as a jumping-off point

Peter N Miller ix a professor ar the Bard
Ciracheete Center in New York and the
atithor of Peirpsc’s Eurors: LEarNiNG
aND VIRTUE (N THE SEVENTEENITH CEN-
Tury ( Yale University Press)
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